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REPERTOIRE AND BNEW. — 


Organ Music 


Dr. Robert Leech Bedell—Legende, Af, 3 
80c, a moody piece of harmony music that 
on its coloring, which Dr. Bedell realizes in the reé 
he suggests—color, richness, appeal. It begins pp, ends ppp, 
and has a good program-note when you use it in recital; it 
would be grand for a quiet recital number and is equally 
grand for a quiet service prelude. This is music, not 
mockery. 

Dom Paul Benoit—Chant Interieur, 16 pieces, 27p, e, J. 
Fischer & Bro. $2.00, a collection of church pieces, most of 
them for harmonium but a few with pedal and all well 
adapted to the genuineness of organ tone. Actually they seem 
to have been created for the organ in church, though most of 
them are fine enough to be used for recital for musical grati- 
fication. Unusual titles add to the interest and generally 
fit the music splendidly; actualy this set of pieces looks like 
the best thing this composer has thus far put into print, with 
much inspiration back of them. In this case there is no 
direct or even indirect reflection of Gregorian influences; all 
is just good music with honest inspirations behind every- 
thing. This should be in every organist’s repertoire. 

Mario Castelnuovo-Tedesco—Fanfare, 7p, md, Gray 90c, 







“on the twelve-tone row’ says the score and you're perfectly 
welcome to try to make some sense out of that if you want 
to; neither it nor the music makes any sense to this reviewer ; 
and there’s no use lying about it. Discords are about as 
lovely as teenage criminals, but everybody to his own taste. 
And, heaven help us, the suggested registration makes it even 


more horrible. Who is Tedesco trying to fool? Himself? 

Dr. Norman Coke-Jephcott—Bishops’ Promenade, Bf, 3p, 
e, Gray 75c, a simple musical march marked allegro pomposo 
which fits the bishops to a T. Use it on your next children’s 
Sunday. We suspect Dr. Coke-Jephcott gets even with the 
bishop profession in this one. 

Cesar Franck—Priere, Csm, 14p, me, Novello-Gray $1.25; 
a page of preface and another page giving ‘Franck’s own 
registration.” It’s a splendid service prelude that ought to 
be used much more frequently on a Sunday morning. There 
was something infinitely genuine about Cesar Franck; you'll 
find it in this piece. But it’s definitely church, not recital. 

Vernon Griffiths—Procession for a Festival, Af, 6p, me, 
Novello-Gray 90c, smooth fluent agreeable music for the 
special church service for which it was written; nothing 
forced or ugly in it anywhere. 

Camil Van Hulse—St. Louis King of France, 37p, d, Fitz- 
Simons $4.00, a “symphonic poem in seven tableaux” de- 
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picting (or intending to) some highlights in the career of 
that gentleman, or his personal characteristics; he died in 
1270. It will be a tough thing to play adequately, for Mr. 
Van Hulse writes on the theory that he can make it as diffi- 
cult as possible for the player and it will still be worth all 
the extra work needed from the player to perform it ade- 
quately—which may possibly be a dangerous attitude for 
any composer to take. But it’s completely free music, free of 
all restrictions and rules of every kind, so that player will 
fare best who in turn treats the notes with exactly equal 
freedom, following those he finds useful, ignoring the others. 
As a show-piece for a French audience it should be fine. 
But Mr. Van Hulse has done so well in more orderly com- 
positions when he was being himself naturally, that it seems 
a pity to go into anything like this and hope to persuade any 
musicians to follow him; the phrases of true musical beauty 
are too few to atone for the deliberately invented ugliness. 


HYMNTUNE PIECES 

John Duro—Contemplations, Six, 13p, me, Gray $1.50, 
called Improvisations on Familiar Hymns, which are, in 
order, Break Thou the Bread of Life, Into the Woods My 
Master Went, By Christ Redeemed, Bread of the World, Go 
to Dark Gethsemane, Blest Feast of Love; for those forced to 
play a Hammond in church there are trigger-settings added, 
but in this case the electrotone is not called an organ, glory 
be. By Christ Redeemed makes attractive music, probably 
better than the average organist could improvise on a hymn- 
tune. Bread of the World is in 3-part writing, very worthy 
church music. The others are good enough for postludes at 
any time, but this reviewer doesn’t recognize any of the tunes 
used by Mr. Duro. 

*Karg-Elert-ar.Alphenaar—In Dulci Jubilo, a Chorale Im- 
provisation, G, 8p, d, Edward B. Marks Co. 75c, and un- 
fortunately Mr. Alphenaar doesn’t know the difference be- 
tween an organ and an electrotone; sometimes these reviews 
ignore ignorance of that kind, sometimes they do not. In 
this case the music is good for any church service if an organ 
is available, though we can’t see how the artificiality of Ham- 
mond tone could do justice to it. If some new publisher 
tried to trade on the established name of Edward B. Marks 
Music Corporation there'd likely be a lawsuit over it; when 
will our publishers become honest enough (or is it intelligence 
that is lacking?) to recognize the difference between an organ 
and an imitation? Can it be that merely making money is 
more important to Americans today than being honest? 

Samuel Scheidt—Choralpreludes, Six, on When Jesus on 
the Cross Was Bound, 10p, me, Concordia $1.25, severely 
classic writing for the Lutheran service, or any other denomin- 
ation taking its Sunday services equally seriously; by actual 
hearing the choralprelude type of music in a public service, 
the chief objection, from the religious viewpoint, comes when 
an organist makes the mistake of thinking of variations and 
making a perceptible break between each of them. Knit the 
entire piece together as an entity and only then do we have 
something fit to be used. 

Richard Warner—Prelude on Quem Pastores, F, 3p, e, 
Gray 75c, and the tune comes from a ‘“Hohenfurth Abbey 
manuscript of 1410,” which naturally makes it the grandest 
music known to man. Actually it is worthy church music 
even though in 6-8 rhythm and mildly variation form. 


ORGAN TRANSCRIPTIONS 

*Frescobaldi-ar.Bonnet—Canzona in Quatri Toni, Am, me, 
5p, J. Fischer & Bro. 75c; the score does not say what this 
was originally, but evidently it was not organ music, yet it 
is thoroughly for the church, and the number of churches that 
can take serious music of this kind is fortunately on the in- 
crease. If you don’t like the way the key changes at the 
very end, change it to something you know is better for 
1955—Mr. Frescobaldi was writing for congregations now 
three hundred years dead, so don’t be afraid of him. His 
music is certainly good enough for you to improve it by 
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eliminating the now antiquated ending. Music was made for 
man, not man for music. 

*Grieg-ar.Goldsworthy—Tone Picture, A, 4p, e, J. Fischer 
& Bro. 75c, a delightful but not gushy melody, simply handled, 
depending on melody, rhythm, and unsoiled harmony for 
its beauty; being melody and rhythm, it is not ideally church 
music, but it will and should be used in thousands of non- 
liturgical churches none the less. Too bad Mr. Goldsworthy 
forgot to print on the score the origin of the music he was ar- 
ranging. Too bad also we don’t have composers able to write 
such things today; but even if we did, the pieces would likely 
not sell because 1955 musicians can’t tolerate anything 
pleasant to listen to. 

*Handel-ar.Brydson—Passepied, A, 6p, me, Novello-Gray 
90c, “from the Aylesford pieces,” the score says, and that 
should have been better explained; Mr. Brydson knew what 
the Aylesford Pieces were and he certainly should have said 
so. Anyway Mr. Handel is refreshingly happy, direct, melo- 
dic, rhythmic, and honest—all characteristics now virtually 
lost to the world of music. A good postlude and suitable as 
one of the lighter numbers on a ponderous recital program. 
Thank heaven there’s not a word about the Hammond elec- 
trotone, but this music suits that imitation instrument de- 
lightfully. 

*Tchaikovsky-ar.Cronham — Nutcracker Suite: Arabian 
Dance, Gm, 4p, me, Edward B. Marks 60c, arranged for the 
Hammond electrotone which it fits beautifully; anybody using 
this sort of music in church should be taken out and shot; 
anybody playing the Hammond for entertainment, of himself 
or his friends, should also be shot for failure to appreciate 
appropriate music when he sees it. 

ORGAN-PIANO DUETS 

*Bach-ar.Goldsworthy—Brandenburg Concerto Movements, 
Three, 48p, Gray $3.00, Con.2 Finale, Con.5 Myvt.2 and 
Finale, two copies necessary for performance. The Branden- 
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burg Concertos were written to get a rich man’s money, so 
most of the music had to be entertaining and even catchy, or 
sentimentally melodious; anyway the rich man was probably 
centering his attention on the food or maybe even on the 
young ladies around him, and what Bach did was not too 
important. None the less, heard in their original orchestration 
the Brandenburgs prove how totally wrong the contemporary 
organ world has been in its notion of the kind of regis- 
tration to use on Bach. Why these particular movements 
were selected we do not know, but the combination of piano 
and organ adds sparkle and life, and if the organist uses an 
entertaining — not an organistic— registration, everybody 
should be interested. 


Q. & A.: RECORDINGS 

“Could some recording company make a disk or two 
on the organ in West Point Cadet Chapel, preferably 
played by Frederick C. Mayer?’—Bernard C. Brohan, 
Brisbane, Australia. Mr. Brohan also suggests some 
Rheinberger Sonatas, ‘especially No.8 in E-minor,”’ released 
through any of the many companies distributing through- 
out the British empire. T.A.O. will ask Mr. Mayer about 
this and any recordings he may have made recently, and 
pass the reply along to our readers. For ourselves we 
predict there are no recordings on Cadet Chapel organ, 
because red-tape would have prevented them; there will 
likely never be any. Cadet Chapel belongs to the American 
people; the Army never learned that and never will. As 
for Rheinberger, it is doubtful that any recordings are 
available, unless very old ones at 78 r.p.m. There probably 
would be no market for them anywhere in America. England 
still likes organ music; America never did.—Ed. 
THE INDIVIDUALIST 

“The spark from heaven falls. Who picks it up— 
the crowd? Never. The individual—always.’—A. Whit- 
ney Griswold, President of Yale University. 
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Organ Music Reviews 
By WILLIAM A. GOLDSWORTHY 


Who picks &@ chooses from materials sent him for review 

W. H. Harris—Saraband Procession, D, 6p, m, Novello- 
Gray 90c, a slow procession in typical English manner, 
smoothly worked out, with pleasing melody. A charming 
color plate makes up for lack of too much originality. 

Alec Rowley—'Symphony,’ Bm, 29p, m, Novello-Gray 
$2.00, four attractive pieces, but by no stretch of imagination 
should they be called a symphony. We admire Rowley’s 
graceful style, facile rhythms, delicate interludes; but it 
takes more than these qualities to make a sonata. A sym- 
phony is an extended composition in sonata form for 
orchestra; in this work there are no extended development 
of themes, practically no counterpoint, no bravura passages 
as we expect to find; just good old British working-out in 
a quiet manner. You can, however, very well use some 
movements as service preludes; the finale, not for church 
at all, begins as a hornpipe. It is easy music. A ready 
performer can read it at sight. 

Jaromir Weinberger—Dedications: Five Preludes, 14p, 
e, Gray $1.50. These confirm my lifelong opinion that all 
women are alike; they are characterizations of Biblical 
women and demonstrate qualities of beauty, grace, passion, 
alternate joy and despondency. All are solo righthand 
melodies, with lefthand chordal accompaniment. Easy and 
engaging to play, they may be used as preludes with Hebraic 
tinge. Miriam has a strong melody moving along grace- 
fully; Rachel is quieter and more simple; Ruth has a more 
vehement quality, yet is always melodic; Deborah has 
grave strength (she will not be trifled with); and Esther 
uses her charms to advantage, first dainty and tempting, 
then asserting her poise. The numbers make a charming 
group, too much alike to be played as a suite, but fine for 
audiences. Get them. 
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HY MNALS 
“OUR SONGS OF PRAISE” 
Edited for children by E. W. Klammer 


7x9, 147 pieces, Concordia, $2.95 for complete 
copy, $1.95 for children’s copy with text and melody only. 
Concordia here produces what has long been needed, a 
hymnal for youngsters, using none but dignified well- 
written hymns; and while all seasons of the church year 
are provided for, still there are only 147 tunes. A lot of 
our old favorites are here; others based on Gregorian are 
done in such a manner as to be understandable to children; 
a number are drawn from early German church music. 
Paul Bunjes has harmonized almost all and has done a 
fine job. We feel he becomes too much of a purist when 
he uses the Baring-Gould setting instead of the familiar 
Barnby for “Now the day is over.” The volume is beau- 
tifully engraved, printed, and bound.—W.A.G. 





SAINT MARY'S PRESS 


145 West 46th Street, New York 36, N. Y. 


take pleasure in announcing that under the general title of 


“THE WELL TEMPERED ORGANIST” 


ey will issue a series of volumes of music for the organ by 
composers of the classic period. 


th 


The first volume, now ready, contains works of JEAN 
FRANCOIS DANDRIEU, a Bach contemporary. The second 
volume, in preparation, is devoted to works of Clerambault. 

These editions may be obtained from Saint Mary's Press 
at three dollars the volume. 
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New at 


Vocal Solos 
Baumgartner, Leroy—Four Songs, Opus 49 
Texts from | John For Soprano or Tenor 
"This We Declare Unto You'' (No. 97-9324) § .75 
"Behold What Manner of Love" (No. 97-9326) 75 
“Love Is of God" (No. 97-9327) 75 

(Excellent for weddings) 
"This Is the Victory, Even our Faith" (No. 97-9328) 75 

Fetler, David—''O Father All Creating" 

(No. 97-9325) -60 
A NEW wedding song for medium voice 


At your local dealer or direct from 
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Organ 
Wedding Music Part 1, Processionals and Recessionals (No. 97-1369) $2.50 
Wedding Music Part II, Hymn Tune Preludes (No. 97-1370) $2.50 


Concordia PUBLISHING HOUSE 
“ST. LOUIS 18, MISSOURI 


oneordia 


Music for Weddings—Vocal 
Bunjes, Paul—Wedding Blessings 
Ten solos and a duet 
$2.00 No. 97-9238 Medium High 
2.00 No. 97-9240 Low 
.50 Lloyd, Henry—''O Christ Who Once Hast Deigned" 
(No. 97-9237) Wedding song for high voice 
.50 Markworth, Henry—''Oh, Blest the House" 
(No. 97-9241) Wedding duet for medium voices 


























fi 











Kilgen Organs 


“By their fruits you shall_know them”’ 
(Matthew, Chap. 7, Verse 20) 


The signal success of the following 
outstanding organs is tangible evi- 
dence of the distinguished artistry 
of Kilgen Organs. 


Gesu (Marquette University) Church 
Milwaukee, Wisconsin 
First Baptist Church 
Decatur, Georgia 
Plymouth Congregational Church 
Lansing, Michigan 
Sacred Heart Cathedral 
Davenport, Iowa 
Seymour Christian Reformed Church 
Grand Rapids, Michigan 
St. Mary’s Cathedral 
Fall River, Massachusetts 
First Christian Church 
Long Beach, California 
Holy Cross Seminary 
La Crosse, Wisconsin 
Salem Lutheran Church 
Chicago, Illinois 
Riverside Memorial Methodist Church 
Houston, Texas 
St. Ambrose College 
Davenport, Iowa 


St. Phillip’s Episcopal Church 
Buffalo, New York 


Third Church of Christ, Scientist 


Minneapolis, Minne:ota 
First Congregational Church 
Wallingford, Connecticut 
Temple Emanuel 
Worcester, Massachusetts 
St. Francis of Assissi Church 
New York, New York 


Western Michigan College 
Kalamazoo, Michigan 

















Console of 
the organ 
built by 
Casavant for 
St. Paul’s 
Church, 
Detroit 





A CASAVANT ... 


If you were to get an organ for your 
church... 


@ because of its precise and 
subtle mechanism 


® because of the perfect equilib- 
rium of its harmonious sounds 


© because of its rich quality of 
timbre... 


For these are reasons why the name 
Casavant has become synonymous to 
great organ music. 

Fine Church Furniture 
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FRERES, LIMITEE 


ST. HYACINTHE. QUEBEC, CANADA 


Organ builders for over a century 











Che Kilgen Organ Cumpany 
Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 
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Kilgen Organs 
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Eugene R. Kilgen, President 








Because Hillgreen-Lane organs are made with the skill 
of the artisan and the quality tracitior >of more than 
fifty years’ experience, their superb performance i 
sustained through the years. 


HILLGREEN, LANE & CO. 


ALLIANCE 4, OHIO 


ON WEST COAST: Wm. N. Reid, P. 0. 363, Santa Clara, Calif 
IN SOUTH: Wm. D. Manley, 614 Page Ave., N.E., Atlanta, Ga 


IN WEST: John M. McClellan, 2219 S. Topeka St., Wichita, Kans 
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GRAY-NOVELLO 


A New Work by 


EVERETT TITCOMB 


JOHN FINLEY WILLIAMSON 
- 


Master Classes 
ITE in E major 
SU " J for Organists, Choirmasters and Supervisors, 


For Or an | and Vocal and Instrumental Summer Camp 
£ I 
| for High School and Junior College Students 











Prelude | , . 
| oder: || Westminster Choir College 
| —_— PRINCETON, NEW JERSEY 
July 11 — July 31, 1955 
Recessional 


GEORGE MARKEY will be available 
for organ study 


| Medes all inquiries to 
RHEA B; WILLIAMSON, Registrar 
Agents for NovELLO & Co. 
| 159 East 48th St. New York 17, N. Y. WESTMINSTER CHOIR COLLEGE 


Price $1.50 


THE H. W. GRAY CO. Inc. 
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BELLS and THE ORGAN 


) A TREATISE ON THE USE OF BELLS 








ust WITH ORGAN ACCOMPANIMENT 


Published iis 
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| Laureate, Carillon School of Mechlin, Belgium 








| Bellmaster, Princeton University 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
AH—Anthem for Hebrew temple. 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
8—Everything over 4-part. 

Mixed voices and straight 4-part if 
not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascers: M—Mother's Day. 
C—Christmas. N—New Year. 
E—Easter. P—Palm Sunday. 
G—Good Friday. S—Special. 
L—Lent. T—Thanksgiving. 


After Title: 

¢. q. ¢q. qc—Chorus, quartet, chorus 
— or quartet, quartet 
preferred) or chorus. 

s.a.¢.b.h.l.m—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
<> yo (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
accompanied. , 

pu—Partly or perhaps unaccompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs—A-flat, B-minor, C-sharp. 

@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. . 

d—Digest or detail of stoplist. 

h—History of old organ. : 

m—Mechanism, pipework, or detail 
photo. : 

p—Photo of case or auditorium. 

s—Stoplist. 

@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name_ indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program: if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. ; 
h—Harp. u—Unaccompanied. 
i—Junior choir. v—Violin. 
m—Men's voices. .w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenatirg denotes duets, etc. 
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DR. CHARLES HEINROTH 
who began his career as church organist in New York City, soon continued it in 
Pittsburgh as recitalist, returned to New York to head the music department of the 
College of the City of New York and give recitals twice a week through the season 
in the Great Hall of the College, and retired from the profession in 1942. He and 
Mrs. Heinroth now make their home in Wainscott, Long Island, N. Y. 








wn Ae 


— Ae 


— & _—=~ 


yy ff @ 


QQ Oe bd 


Vv 


— DAR A Tey a a Ot 


TOO eee 


itn 








THE AMERICAN ORGANIST, sy 1953 


The Role of Music in Church 


By Dr. CHARLES HEINROTH 


One of the world’s greatest organists, now retired 


be HAPPENED sixty years ago! 
Previously I had three years of organ instruction under John 
White at the National Conservatory; and two months after I 
had for the first time touched an organ I was appointed 
organist and choirmaster at St. Paul’s Church, Brooklyn; be- 
fore that I had been prepared under Arthur Friedheim, favor- 
ite pupil of Liszt, for a career as concert pianist, which helped 
immensely my manual technic. Also I had studied cello with 
Victor Herbert, then first-cellist of the Philharmonic Orchestra, 
which trained me in the treatment of Melody. 

At my last yearly examination, which took place in Grace 
Church, New York, the three organ instructors—Samuel 
Warren, Horatio Parker, John White—were assembled down 
stairs in the auditorium and I well remember before I started 
playing, Antonin Dvorak, then director of the Conservatory, 
came up to the gallery and sat next to me on the organbench, 
looked over the vast array of registers, couplers, and combi- 
nations, and said in his usual disarming manner, “It makes 
me dizzy.” 

To me it gave courage and I passed the examination with 
approval. 

Then on the advice of John White I went to Munich (as 
he had done after graduation) to finish my theoretical studies 
with Joseph Rheinberger and take a course in improvisation 
under Professor Hieber, but principally to go on a listening 
campaign in church music planned by dear John White. 

Munich and that part of Bavaria were almost entirely 
Roman Catholic, so the best church music to be heard was 
laid out for me: Sundays at 9:00 a.m. at the Cathedral, at 
10.00 a.m. at the Orthodox Greek Catholic Chapel; at 11:00 
o'clock at the Royal Court Chapel; of course opera and con- 
cert programs on week days. 

My first surprise was that all these services were entirely 
musical from A to Z—not as in Protestant churches, music 
and the spoken word alternating. Even the usually spoken 
word was intoned. More surprising still was the climax of 
the service—complete silence for about a minute while the 
celebrant took the bread and wine. There were no sermons 
at these principal services of the day; no offertory. No 
printed programs; the text of the mass was known to every- 
body. 

At the Cathedral the organ was assisted by a full symphony 
orchestra. The vocal body was provided by soloists and 
chorus members of the opera. I never heard a grander church 
ensemble anywhere. The attitude of all participating was 
sincerely devotional, mellow, and expressive, never theatrical: 
purely religious. 

The composers were mostly of the early period between 
Palestrina and Bach—French, Netherlands, German, and 
their followers—names I had heard of only in music history. 
Soon I was under the spell of the expressive genius of these 
composers as so wonderfully interpreted. I was moved to 
the quick. Tears rolled. Muscles contracted and expanded 
beyond my power of will. 


The story of how a true conception of the greatness 
of music entered the heart, mind, and soul of a man 
and made him one of the giants of the organ world; 
his career and idealisms are here traced from their 
beginnings, by T.A.O.’s urgent requests. 


Then and there I realized: not perfection of technic but 
the revelation of true resilient expression is the true role of 
music in the church. This active, alive expression penetrating 
the outer surface and entering the inner being of the wor- 
shiper, of opening the heart, opening the mind, opening the 
soul, leading to that pathway—the avenue of inner communion 
with the Most High; dedication, promise, prayer, praise and 
thanks. 

That I conceived is the real mission of music in the church: 
to produce in others what I had just experienced. Then and 
there I vowed to find the ways and means that had over- 
powered me, to be able to exert them upon my listeners in 
the future. I had plenty of experiences of observing the way 
to reach the new goal I had conceived. 

At the Greek Orthodox Chapel another surprise awaited me. 
There was no instrument there, not even a tuningfork (al- 
though later, even at the Sistine Chapel in Rome where also 
no instrument is used, I heard the choir being prompted by 
hums of intonation). The acappella double-quartet had that 
wonderful natural gift of striking any pitch desired truly in 
tune. Also the three priests, the chief a basso profundo, next 
an expressive baritone, and finally a high tenor, never hesitated 
in finding unassisted the true pitch. The music was totally 
different from that at the Cathedral. It consisted chiefly of 
Greek ritual and Russian compositions. It was very im- 
pressive. 

At the Royal Chapel the acappella choir sang compositions 
mainly by Palestrina, Vittoria, and other composers of that 
period—in beautiful, faultless style. However here the organ 
furnished the interludes and harmonic changes. 

But I was convinced I had found my true conception of 
the mission of music in the church. 

While still in Munich I received a call to become organist 
and choirmaster at the Church of the Ascension, New York. 
Before returning, though, I spent a month in Paris listening 
to that wondrous quartet of French organists who had led the 
organ world at that time—Camille Saint-Saens at the Made- 
leine, Alexandre Guilmant at Trinite, Charles Marie Widor 
at St. Sulpice, and Cesar Franck of Ste. Clotilde. 

Here it was the extraordinary gift of free improvisation 
fitting into every style, unifying the service with their momen- 
tary inspiration, each one in his own style and character. 
The most remarkable example was Widor when he improvised 
each alternate verse of David’s Psalms—giving lyric im- 
pressions of the Psalmist’s thought in warm expressive de- 
livery, whereas the choir delivered their verse in perfunctory 
manner. Cesar Franck in his improvisations always left a 
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high spiritual atmosphere never to be forgotten. 

With that my musical education ended. Now I was on my 
own. I realized what was to be done and had learned how 
to do it. My eyes and ears were set. 

At the Ascension I found both the organ and the choir 
had been transferred from the gallery to the chancel. A new 
Hutchings three-manual organ, supervised in construction and 
voicing by Ernest Skinner, had been installed. For the first 
time I met electric action, which relieved’ me of manual 
pressure so that I could simply manipulate the action by the 
fall of the fingers and feet. This allowed me to dismiss the 
technic and put all my thought and energies to expression— 
alive and true. I was able to do what I first thought was a 
miracle, not only to hold the attention, but elevate the thought 
and feeling of the congregation to that higher altitude I 
previously mentioned. I know I felt I moved people into a 
higher atmosphere of true religious thinking. The choir 
responded excellently. Dr. Percy Grant, too, assisted me 
as I assisted him. 

Then I received a call from Carnegie Institute, Pittsburgh, 
to become organist and director of the Music Department,. 
where I increased my repertoire, as it was a secular, not a 
religious auditorium. Naturally this was necessary as I had 
to deliver 76 recitals a season—without soloists (excepting 
six lectures during the Lenton season). However, I applied 
the same principles and had the satisfaction of growing 
audiences—and knowing and feeling each audience was 
nourished with inspiration derived from the genius of great 
composers and transferred alive to the audience. 

I also had the additional advantage of a newly rebuilt 





THE INSTITUTE FOYER 
reflects the richness and appeal of architecture and across this 
hall countless thousands entered the auditorium where, thanks to 
Dr. Heinroth’s true appreciation of music, they knew they would 
enjoy similar appealing beauties in music recreated on the organ. 
Music here was not frozen architecture; it was warm-hearted and 
as appealing to the ear as architectural beauties were to the eye. 


CARNEGIE INSTITUTE, PITTSBURGH 
where Dr. Charles Heinroth was concert organist for many years, 
following Frederick Archer and Edwin H. Lemare and giving 
Pittsburgh an excellence in organ music not to be equalled any- 
where. He knew people were not created for the organ but that 
the organ was created to serve people with beautiful music of the 
kind only the organ could produce. 


Skinner four-manual and Echo organ; even a Steinway grand 
piano was attached under full expression—in fact anything 
and everything to reproduce the effect desired. Here I spent 
twenty-four and a half years with fruitful ever-increasing 
success. Also I applied the same tried and proved principles 
at the Third Presbyterian Church where they again proved 
religiously sound and effective. 

My active career ended with ten years at the College of 
the City of New York as head of the music department in 
1942; since then I again occupied a pew in various churches 
listening as a worshiper. My time at the College was fully 
occupied, which naturally made it impossible to accept a 
church position simultaneously. 

I could not escape forming opinions of the tendency I found 
among the younger generation of organists. The attitude was 
cooler, the address louder. The general tendency among the 
young element appears to be to open the service with a bang, 
continued with thunderous fortissimos. Even when the loud- 
ness is modified it is reduced to a neutral Diapason with 
mixtures of varying degrees of force. Other tonecolors with 
which the modern organ is so richly endowed—more so than 
any other instrument under control of a single performer— 
are avoided. The technic was always excellent, metronomic- 
ally correct, but the general attitude unresponsive, both by 
performer and his hearers. Upon inquiry I found the gen- 
eral opinion: monotony. I believe that is also the true reason 
for the falling-off in interest in organ recitals, which I feel 
certain is admitted. 

Also I noticed the Tremulant is never used. Why? Bach 
used it. Evidence? His instructions for its repair and di- 
rections for its effect. I confess I am in opposition to the 
loud “gurr’’ of the usual tremolo, interrupting the clear line 
of melody and sometimes of pitch. I advocate a slow vibrato. 
Let me ask you a question. 

Does anyone know of a celebrated violinist who does not 
use the vibrato? Or a celebrated cellist or celebrated singer? 
Why then deny the use of it to the organ? 

As for choral music, the main defect I notice is a neglect 
of proper diction. An example you may hear in a number 
of churches: “Glory be to the Father and to the Son and to 
the Holy Gho.” No s- or t-sound discernible even by the 
keenest listener. The conception seems to be that vocal art 
is to be expressed in vowels only, and the consonants are to 
be neglected or entirely obliterated. 

Worse still is what you miss hearing Sunday after Sunday 
in certain churches when the. final consonant is dropped 
from the familiar prayer, “Spirit Divine, grant us Thy peace.” 

I have listened to anthems, the subject and object entirely 
obscure after rendition, Is church music then to be just a 
pleasure of sound? Or even just the enjoyment of an art? 
No; I say definitely no. It is designed to be a message, com- 
bined with the composer's inspiration and transferred alive 
to the congregation, to enter the inner being, move, uplift 
to a state of expressive soulfulness. 
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Only with the proper diction—not exaggerated—can the 
message be understood and raise the spirit to the highest 
regions. 

This I sincerely believe. I cannot otherwise. 


Rieger Portable Introduced 


Music by CLAIRE COCI 
In a chamber-music concert April 26 in New York City 


N INVITATION audience fill- 
ed the Estey salesroom to hear the first demonstration of 
the unique portable Rieger organ in solo and ensemble 
work; the program: 

Organ: Bach, Prelude & Fugue Am 

With string quartet: Soler’s Quintet 1 in C 

Organ and oboe: Krebs, Fantasie Fm 

With string quartet: Soler’s Quintet 2 in F 

Organ-strings-oboes: Haydn’s Concerto F 
Strings (Phoenix Quartet): David Sackson, Irving Spice, 
Roberto Coletta, Roy Schweitzer; oboes: Josef Marx, Carl 
Holub. 

Rieger organs have been built in Germany since 1845, 
Esteys in America since 1846, says the Estey letterhead; 
Henry Hancock, born in Gettysburg, Pa., acquired the 
Rieger agency in America and soon thereafter the Estey 
name & plant, building both Rieger and Estey organs in 
Brattleboro, continuing Estey harmoniums, and adding the 
new Estey electronic. 

I saw my first Rieger on the stage in Carnegie Hall in 
a performance with the Oratorio Society. I heard it for 
the first time in the April 26 concert. The organist sits 
in the middle of the organ, pipework in front, behind, and 
beneath; no enclosures; tracker action; no combons, cres- 
cendos, or accessories of any kind in the model Miss Coci 
played, but both larger and smaller models along the 
same lines are available. 

This copy of the stoplist is taken from printed circular, 
nomenclature translated for the benefit of English-speaking 
readers; eight other stoplists for this same type of organ 
are given in the literature received. Materials are copper, 
tin, wood, zinc; dimensions, 8’ 14” high; 7’ 5” long; 
5’ 6Y,” wide (from organist’s left to right). 

RIEGER PORT ABLE 

Estey Organ Corporation 
Designed by Henry Hancock 
V-20. R-25. S-21. B-1. P-1197. 
PEDAL 214”: V-5. R-6. S-6. 


16 Sub-Bass 32w 2 Nachthorn 32tw 

8 Octave 32tz II Mixture 64t 

4 (Octave) 16 Sordun 32c 

GREAT 15%”: V-8. R-11. S-8. 

8 Principal 45wt 2 2/3 Nasard G-c4 42t 
Rohrfloete 61ctz 2 Waldfloete G6l1tz 

4 Principal 61ct 1 3/5 Tierce A-c4 40t 
Spitzfloete 61wt IV Mixture 202t 


POSITIV 154”: V-7. R-8. S-7. 
8 Gedeckt CC-f3 54w l 
4 Wood Flute 54wt II 
2 Principal 54t 8 
1 1/3 Quint 54¢t 

COUPLERS 2: G-P. V-G. 

Pedal Sordun is listed as though a reed and is so given 
here, though no standard dictionary supports it; organs 
none the less are built for tone, not for dictionaries. Great 
Mixture runs 3 & 4 ranks. Positiv Wood Flute is given 
as Holzfloete which again no dictionary sanctions; we've 
changed it here to make this more a matter-of- fact organ 
and less a flossy thing with irresponsible names. (Though 


Siffloete ‘54t 
Cymbel 108t 
Krummhorn 54c 
Tremulant 





JOHN WRIGHT HARVEY’S CHOICE 
of stop-controls was influenced by West Point Cadet Chapel and 
his exhaustive studies of that organ; it’s a 4-86 by Chester A. Ray- 
mond, Using curved jambs and stop-tongues gives maximum con- 
venience to eyes and fingers. First Presbyterian, Englewood, N. J. 


actually we think Holzfloete should be adopted into our 
English terminology.) This is not a circus-stunt organ, it’s 
a good substantial instrument worthy of serious consideration, 
but of limited use. 

I asked an organist where she could use the little Rieger, in 
church? No. In home or studio? No, the pipework is 
too near the player's ears and nothing is enclosed. Where 
then? Exactly as Miss Coci used it here, in ensemble with 
the organist as soloist and leader, in conservatories etc. 

Any organ without strings or crescendos is drastically 
limited, but the string quartet supplied the missing tonalities 
and along with the oboes made it a surprisingly satisfactory 
musical pleasure. In addition I have not yet seen an or- 
ganist capable of meeting and capturing a concert audience 
as warmly and graciously as does Miss Coci; her manner 
should be seen and copied by all concert organists, men as 
well as the ladies. Is an organist necessarily a sour-puss? 
Among all concert artists, the organist so far has been the 
most awkward, the least gracious. Too bad, with an enor- 
mously rich and appealing instrument like the organ. 

With the two exceptions, that the pipework speaks smack 
into the ears of the player and has no crescendo-diminuendo 
possibilities, this Rieger organ would be superb for conserva- 
tories and similar halls where emphasis is on the lineal 
structure of music rather than on its message, and where 
technic is a more important consideration than message. Hav- 
ing only Diapasons and flutes, it could not be otherwise; one’z , 


of the other models uses a Gemshorn. Strings and wood- % 






winds would be of enormous benefit. 
Obviously the effort was to create a total 


of portable organ that would at once oe me bye 
ef¥er th 


eye-appeal before either ear or heart co pictures 
and it succeeds. So it would seem that the b ping to, do 
with it is to use it in the way intended witho Stan 


with its structure. 
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If you study our stoplist carefully you'll find some a 
missing without explanation, which is not T.A.O.'s fault; 
some short-compass voices are indicated precisely. This is a 
specialty organ, performing its function eminently well, and 
should not be judged by the standards applicable to other 
organs. 

Stopknobs are used, eight of them on each side of the 
manuals, evenly divided in positions above the top manual 
and below the bottom for control of Great and Positiv; Pedal 
stops are operated by similar-appearing stopknobs located on 
the shelf left and right of the bench, but instead of pulling 
out—which would be awkward for the organist—they tilt 
toward or away from the player. 

For the salesroom demonstration Miss Coci was seated 
higher than the instrumentalists and audience, because not 
only the pedalboard was beneath the bench but also beneath 
the pedalboard were some of the Pedal Organ pipes laid 
horizontally. Behind her back other and shorter wood pipes 
stood in customary upright position. Here indeed an organ- 
ist is swallowed by the organ. 

It took imagination and courage both, to create a design 
like this so totally different from anything else in the world 
of the organ. Some of the pipes could be enclosed in a box 
to gain the crescendo-diminuendo possibilities required of 
every other instrument but the calliope, but if that were done 
here it almost certainly would spoil some of the features that 
should not be spoiled. 

It's remarkable that so good a soloist as Miss Coci is, 
also can and does take second place in ensemble playing, and 
in capacity as leader of a group does it with complete au- 
thority yet captivating humility; the group goes along with 
her because they know where she’s going is the right place 
to go and she’s such a charming and competent person to 
follow. But along with it, she’s got fire and doesn’t for a 
moment intend to conform to somebodyelse’s notion of this, 


that, or the other thing. The Estey Corporation picked wisely 


in having her introduce the Rieger.—T.S.B. 





ORGOBLO 7.5 H.P. FOR 3-53 AUSTIN 
Top 15” pipe carries 4” wind for Christ Church Cathedral low- 
pressure work, bottom 4” pipe has 15” wind for Choir Tuba; note 
how the Orgoblo rests on a concrete block with heavy felt insula- 
tion. Thanks to Austin for intelligible technical details with the 
many photos supplied for this Springfield, Mass., installation. 





SPRINGFIELD, MASS. 
Christ Church Cathedral 8 
Austin Organs Inc., Nov.1953 

Finisher, Richard J. Piper 

Organist, Roland Pomerat 


Geigen 68 


SWELL 5”: V-12. R-14. S-12. 
Hohlfloete 68 

Gambe 68 

G. Celeste 56 


COUPLERS 26: 

Ped.: G-8-4. S-8-4. C-8-4. 

Gt.: G-16-8-4. $-16-8-4, C-16-8-4. 

Sw.: S-16-8-4. C. 

Ch.: G. S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 42: P-6. G-8. S-8. C-8. 


Mixture 15-19-22 183 Tutti-12. All manual combons affect 


their one-section couplers and, option- 
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V-41. R-49. §-53. B-12. P-2965. { Chimney Flute 68 
PEDAL: V-5. R-7. S-16. Fugara 68 

32 Diapason 44 Ill 

16 (Diapason ) 16 Fagotto 68 


(Bourdon-V) 
(Violone-G ) 


8 Octave 44 Vox Humana 61 
Flute 56 { Clarion 68 
(Violone-G) Tremulant Vox 

f (Octave) Tremulant 
(Flute) Vox 4”w is on separate chest. 

2 (Flute ) CHOIR 4”: V-10. R-10. S-10. 

Ill Mixture 17-19-22 9¢ g Spitzfloete 68 

16 Bombarde 5” 56 Viola 68 
(Fagotto-S) Dolce 68 

8 (Bombarde) Dolce Celeste 56 

j (Bombarde) Koppelfloete 68 

2 (Fagotto-S) 2 2/3 Nasard 61 

GREAT 4”: V-9. R-11. S-10. 2 Blockfloete 61 

16 Violone 61 1 3/5 Tierce 61 

8 Diapason 61 8 Tuba 15”w 68 
Dia. Conique 61 Krummhorn 68 
Flute h 61 Tremulant 

4 Octave 61 Positiv 4”: V-5. R-7. S-5. 
Quintaten “1 8 Bourdon 73-16’ 

2 2/3 Twelfth 61 4 Prestant 61 

2 Fifteenth 61 2 Doublette 61 

Ill ‘ Mixtures 19-22-26 13 1 1/3 Quint 61 

8 (Tuba-C) Ill Cymbal 29-33-36 183 


Trompette 68 
English Horn 68 


ally, the Pedal stops. 

Ensembles 1: Full-Organ. 

Triplicates 1: Choir-Positiv. 

Reversibles 4: G-P. S-P. C-P. S-G. 

Cancels 6: P. G. S. C. V. Tutti. In- 
dividual Organs canceled by Austin’s 
canceler-bars, tutti by piston. 

Blower: 7/4 h.p. Orgoblo. 

Action-Current: 20 amp. Orgelectra. 

Positiv plays only from the Choir 
manual. Those 32’ wood pipes pictured 
in the left transept in April T.A.O. are 
the only pipes retained from the former 
organ built by Steere. 


Mr. Pomerat and his Church made a 


seven-year church-wide campaign to 
raise the money, contributions ranging 
from 50¢ to several thousand dollars. 
The old 32’ pipes were formerly located 
in the basement; “the local rigging 
company termed the project of moving 
and installing them in their new loca- 
tion the ‘most interesting’ job of the 
year and the workmen were sufficiently 
impressed to ask if they could come as 
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a group to hear them played.” 
Mixtures and off-unisons “are slightly 
subordinate to the unisons, leaving a 
flue chorus untainted by reed quality. 
The genuine flue-reed contrast between 
the major divisions is therefore very 
telling. The Positiv is one of the most 
delicately adjusted sections imaginable.” 


ROCHESTER, MINN. 

First Presbyterian 

Reuter Organ Co., 1953 

V-31. R-37. S-41. B-9. P-2285. 
PEDAL 4”: V-4. R-4. S-13. 


16 Principal 32m 
Bourdon 56w 
(Quintaten-C) 

10 2/3 (Bourdon) 

8 Octave 44m 
(Bourdon) 


(Quintaten-C) 
5 1/3 (Bourdon) 
4 (Octave) 
(Bourdon) 
16 Bombarde 5” 56r 
8 (Bombarde) 


4 (Bombarde) 
GREAT 3”: V-7. R-9. S-8. 
8 Diapason 61m 
Spitzfloete 61m 
4 Octave 61m 


Rohrfloete 61m 
2 2/3 Twelfth 61m 
2 Fifteenth 61m 
III Fourniture 183m 
— Chimes 21 
SWELL 4”: V-9. R-11. S-9. 
8 Gedeckt 73w 
Viole de Gambe 73m 
Viole Celeste 61m 
4 Principal 73m 
Flute h 73w 
Ill Plein-Jeu 183m 
16 Clarinet 73r 


8 Trompette 73r 
4 Hautbois 73r 
Tremulant 


No. 1259 


CHOIR 4”: V-11. R-13. S-11. 
8 Dolcan 61m 
D. Celeste 49m 
Quintaten 73m16’ 

4 Nachthorn 61m 

2 2/3 Nasard 6l1wm 
2 Blockfloete 61m 

1 3/5 Tierce 61m 

1 1/3 Larigot 61m 
1 Siffloete 61m 

III Cymbal 183m 
4 Schalmei 61r 

Tremulant 

COUPLERS 24: 

Ped.: G-8-4, 8-8-4. C-8-4. 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 25: P-5. G-5. S-5. C-5. 

Tutti-5. 

Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S-P. C-P. 
Cancels 1: Tutti. 

Blower: 5 h.p. Orgoblo. 


Photo of the case was used as Sept. 


1954 T.A.O. cover-plate. 


PHILADELPHIA, PA. 
St. Monica’s R. C. Church 
Kilgen Organ Co., Nov.1954 
V-31. R-35. S-64. B-33. P-2343. 
PEDAL: V-4. R-4. S-20. 
Enclosed with Swell & Choir 
32 (Resultant ) 
16 Majorbass 32 
Bourdon 56 
(Rohrfloete-S ) 
(Cor de Nuit-C) 
8 Octave 56 
(Bourdon ) 
(Rohrfloete-S ) 
{ (Octave ) 
(Bourdon ) 
(Rohrfloete-S) 
2 (Octave) 
III (Plein-Jeu-S) 


T° THIS NOTICE TO BE LEFT IN KEY-BOX OF ORGAN. 9 





TUNING NOTICE. 


The Organwas visited 1. Dec. 7 an 190.0 
Tuner Lawt© Nb vin boule. 
It is our desire that the Organs under our charge should be 


aiiia ed maintained in the best condition possible. To aid us in this 
The Organist Is particularly requested, in case the Or 





is found to be in unsatisfactory condition, 


kindly to inform this office of the fact at once, enclosing this notice. 
Very respectfully, 


VOTEY ORGAN CO., 


New York Orrice ** ROOSEVELT ORGAN WORKS," 


1945 PARK AVENUE. 


ANCIENT & HONORABLE 
The date was Dec.29, 1900, and Jean Pasquet “was cleaning out some junk and ran across 
this tuning-slip” which he rightly figured should be permanently kept in the Audsley 
Memorial Library. 
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16 Bombarde 44 
(Trumpet-G) 
(Fagotto-S) 


8 (Bombarde) 
(Trumpet-G) 

4 (Trumpet-G) 
(Fagotto-S) 


GREAT: V-8. R-8. S-12. 
Enclosed with Choir 

16 (Gemshorn ) 

8 Diapason 61 
Hohlfloete 73 
Gemshorn 73-16’ 

4 Octave 61 
(Hohl floete ) 

2 2/3 Twelfth 61 
2 Fifteenth 61 
Ill (Mixture) 61 

8 Trumpet 85-16’ 

4 (Trumpet) 

2 Chimes pf 25 

Mixture stopknob draws also the 
Twelfth and Fifteenth. 
SWELL: V-7. R-9. S-13. 

16 (Rohrfloete) 

8 English Dia. 73 
Rohrfloete 97-16’ 
Viole de Gambe 73 
Viole Celeste 73 


j Principal 73 
(Rohrfloete ) 
2 2/3 (Rohrfloete) 
2 (Rohrfloete ) 
Ill Plein-Jeu 12-15-19 183 
16 Fagotto 97 
8 (Fagotto) 
4 (Fagotto) 
Tremulant 


CHOIR: V-6. R-6. S-13. 
16 (Cor de Nuit) 
8 Geigen-Diapason 73 
Concert Flute 73 
Cor de Nuit 109-16’ 
Unda Maris 61 
j Koppelfloete 73 
(Cor de Nuit) 
2 2/3 (Koppelfloete) 
2 (Koppelfloete ) 
1 3/5 (Cor de Nuit) 


1 (Cor de Nuit) 

8 (Trumpet-G ) 
Clarinet 73 
Tremulant 

Positiv ANC.: V-6. R-8. S-6. 

8 Quint Flute 61 


4 Nachthorn 61 
2 Principal 61 
1 1/3 Nasard 61 

1 Siffloete 61 
Ill Cymbel 183 
COUPLERS 24: 

Ped.: G-8-4. §-8-4. C-8-4. 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 

Positiv is affected by the couplers of 
the manual to which it is coupled; it is 
coupled to all three manuals by On- 
oroffs for each. 

Crescendos 3: GC. S. Register. 

Combons 33: P-6,. G-6. S-6. C-6. V-3. 
Tutti-6. 
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Ensembles 1: Full-Organ. 
Reversibles 3: G-P. S-P. C-P. 
Onoroffs 3: V-G. V-S. V-C. 
Cancels 6: P. G. S. C. V. Tutti. 
Blower: 10 h.p. Orgoblo. 
Action-Current: Orgelectra. 
Photo of rear gallery containing organ 
and choirloft on April T.A.O. p.117; 


others available for this or a later issue. 





aoe, 


FROM A 16’ PEDAL BOMBARDE 


in Christ Church Cathedral’s Austin; in Richard J. Piper’s left hand is the block, 
resting on his right fingers is the shallot, and under his right thumb is the weighted 
languet; behind him are the Bombarde resonators, their tapered bottom ends fitting 
into the block, which in turn fits into the foot of the pipe, the foot standing in the 
wind-holes in the top-board of the chest. Mr. Piper was entirely responsible for the 


Hear Yourself as Others Do 


By the ROVING REPORTER 
Reporting details the perpetrators forgot to remember 

The churchmen were entering reverently and 
behaving themselves decorously when suddenly the organ 
thundered on them with a fortissimo pedal theme, followed 
in a measure or two by beautifully quiet 8’ harmonies on 
strings and celestes. It was a bold intrusion, an interruption ; 
entirely disturbing to the congregation’s mood. herefore 
hopelessly bad. 

If that particular composition had to be used for any reason, 
the opening pedal solo theme should have been on quiet 
strings or woodwind; if the organ had no such materials, 
they could have been, and should have been, coupled down 
from the manuals. 

Nothing is much worse than to have any individual an- 


tonal results of the Cathedral’s Austin. 


nounce his presence in the service by a shout. Shouting is 
all good enough later, but not for an introduction. 

On Palm Sunday I was back in this church where I had 
heard the prelude badly handled. Not the same piece but 
one of similar structure was used on Palm Sunday, but this 
time the organist corrected the defect complained of—as 
though somebody had told him of it—and his introductory 
notes on the pedal were not nearly so loud and, blessed be, 
played on unobtrusive 16’ Bourdon. There was no shock; 
the meditations of the congregation were not disturbed. 

It doesn’t matter how loud a prelude is when a churchman 
enters while it is being played; it’s an entirely different matter 
when a loud organ suddenly bursts in on the quietness of a 
well-behaved congregation. 

Once again, the prelude should begin softly and then 
grow in volume so that when the prelude has been played it 
should have brought the congregation’s mood up to one of 
enthusiasm, not slumber, as the processional hymn is ap- 
proached. 











a 
a ee 











1955-38-5 





For the 11:00 Easter service the organist used 
a lengthy choralprelude to introduce the festival; it began 
fairly quiet, though a fortissimo burst would have been per- 
missible at this time. It grew to fortissimo in a moment, but 
then the amateurishness of the plan on which all contemporary 
choralpreludes are built became painfully evident and the 
whole thing flopped. Any professional organist, composer or 
not, can write choralpreludes by the thousands and there'll be 
little if any merit anywhere. A choralprelude is merely a 
filler. It says nothing of itself. It means nothing to a con- 
gregation. 

The anthem was given as Adams’ “I am He that liveth,” 
which I had never heard before and don’t want to again. It’s 
the old-fashioned type of thing that flings its solo snatches 
all around so no soloist can get hurt feelings. The organist 
certainly knew the type of solo voices he'd have to depend 
on, and he should have rejected the anthem, first because the 
jubilation of Easter was not in it at all, second because three 
of the soloists were too feeble to match the strength of the 
text they would have to sing. 

So here an organist entirely failed in his second most im- 
portant service in the whole year, the failure due to his 
mental processes and his inability to realize the essential 
function of the music his organ & choir should have filled. 
Good enough technic, not good enough thinking. 

Thinking will usually eliminate many of the 
imperfections in most of the jobs people undertake. A little 
Episcopal church wanted to do the ‘Magnificat’ to a Gregor- 
ian chant instead of the common harmonized type, and the 
rector called special attention to it. Nobody in the church— 
though they must have known Gregorian was to be tried 
—made the least effort to first learn what Gregorian is. It 
proved to be an annoying failure. They didn’t think. 

Gregorian is totally unaccompanied intoning or singing or 
chanting in unison. The musicians assisting in revising the 
Episcopal hymnal should have had their heads examined. 
Certainly they knew—or could easily learn if they did not 
know—that Gregorian chant must be unaccompanied unison 
or it loses all its values. So the hymnal has what looks like 
accompaniments for such Gregorian bits as it presents. And 
the arm-waver in this case, knowing nothing about church 
music and caring less, had the organist pile on full organ 
and plod through the notes offensively provided by the 
hymnal. 

Harmonized chants are bad enough but harmonized 
stuff provided for Gregorian is an offense; how could an 
otherwise intelligent person perpetrate such an atrocity in 
public? Take the chant melody alone, no accompaniment; 
attach the words to it; then think what you're doing and 
a Gregorian chant becomes a beautiful thing so exclusively 
churchly that there’s no music in the world to equal it. 

At the opposite extreme, a Mus.Doc. organist in a 
wealthy church waved his hands high above his head to 
“direct” his choir in this or that detail, totally forgetting 
he could have given all the directions he wanted, and they 
needed, by lowering his hands to bench level where the 
congregation could not see the signals. He made a monkey 
of himself and a farce of the service. 

Possibly much evil comes from a choice of words in our 
conservatories; they talk about courses for Choir Directing 
when they should forget all about directing and change to 
Choir Training—strictly a rehearsal matter and not a 
public. Of course if an organist sets out to cripple his 
choristers so they can never stand on their own feet, he'll 
have to carry them along with arm-waving and over-ac- 
companying; but every man who has tried it has learned, 
perhaps to his surprise, that there’s a lot more fun in an 
independently competent choir than in one of helpless 
invalids, 

Every organist painfully realizes the offense of the 30- 
minute sermon, the superiority of the 15-minute. Yet when 
it comes to his anthems he'll all too often select one— 
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and then fail to cut it—that’s tiresomely long. A long 
anthem is a useless anthem. Even if composers could write 
long anthems worth listening to, the vast majority of 
choirs are incapable of singing them expertly enough to 
make them even passably acceptable. Music is more im- 
portant in a service than sermons & readings, but people 
do not go to church for music. Salt can sometimes be more 
important than the food it flavors, but people don't eat 
for the salt. 


READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions but live ideas culled 
from the mailbag for the benefit of the whole organ world 
INTELLECTUALS OR SENTIMENT ALISTS? 
“Music is one of the few remaining pleasures of the emotion 
we have left and I hate to see the left-wing invasion of it. 
Palmer Christian wrote me two days before he died: ‘I 
don’t know for whom I feel the more sorry—the Intellectual 
who feels nothing, or the romantic sentimentalist who can com- 
prehend nothing beyond goo.’ Of the two classifications, if 
I had to choose I believe the latter to be the more happy; at 
least he is not continually defending his leanings, as many 
of our contemporaries seem compelled to do. I can accept as 
music pretty well up through Langlais, but I am not afraid 
not to play Messiaen for fear of being called hopelessly de- 

cadent. 

“I notice too that my audiences enjoy my recitals because 
I am not ashamed of honest reasonable emotions. Technic 
without interpretation and style is unbearable. I believe our 
young people are regaining an appreciation of music that has 
beauty; they'll eventually rid themselves of the yoke of arti- 
ficiality we've had to put up with for quite a while. 

“But this music of real beauty must be played with style 
and subtle understanding or it also will be not worth hear- 
ing.” —George L. Scott, State College of Washington. 


GIVEN A CHANCE—THEN KICKED OUT 
“Courtesy and even Christianity seem to have gone out the 
window. An organist was given two weeks leave of absence 
to try out for a church offering a larger salary; he provided 
a competent substitute at $25.00 a Sunday for the two services 
he missed, and upon reporting back to work in his old 
job he was told his position had been filled. His music com- 
mittee was composed of a doctor, two lawyers, and a building 
contractor. All this in a Presbyterian church with a budget 
of about $60,000. in the Metropolitan area.” 


ALL THE NOTES—NONE OF THE MUSIC 
“Holy Saint Patrick, when are recitalists going to realize 
they will never develop audiences of other than organists so 
long as they offer generally uninteresting programs? And 
when they do manage through some careless moment to in- 
sert something that could be made enjoyable to us listeners 
who are not organists, they play the notes but never the music. 
I am thinking of that simple but exquisitely beautiful Brahms 
choralprelude A Rose Breaks Into Bloom. My heavens, it’s 
a song, isn't it? Then why make it a registration show-off 
thing? I don’t know the answer.’—Raymond V. Chaffee. 
TROUBLE WITH AN ARM-.WAVER 

"In recent years our church has had a music-director to di- 
rect the over-all music program and train the choirs. I have 
been somewhat alarmed at the choir-director’s wanting to 
run the whole show single-handed. I wonder re 
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Opportunities 


We OF the organ are discounted 
in the world of music because we cheapen ourselves and 
belittle our own work. When our newspapers publish 
columns of special Christmas or Easter programs, the 
preacher's name is invariably mentioned in the columns of 
sermons, but not one organist in a hundred is likely to be 
mentioned in the even more extensive columns of music; 
yet the organist is generally more important than the com- 
poser when it comes to hearing music. The individual 
organist could hardly complain because his name was 
omitted, but he need not sign himself as an organist; 
merely complain on general principles. 

The people who should register a protest are they in the 
various branches of the Guild. Does anyone know if even 
one such group has protested? 

We have almost universally been equally guilty when 
the Hammond electrotone first began to undermine the 
organ. To meet this damage we fell into the trap of 
being persuaded to call our instrument the Pipe Organ, 
not remembering that no such instrument has ever existed 
or ever will, any more than there are such things as String 
Violins, Cows Butter, Worms Silk. Know what would 
happen and actually did when manufacturers of synthetic 
butter-substitutes began to try to make money at the ex- 
pense of the dairy industry? They went to the Federal 
Trade Commission and promptly got an order prohibiting 
manufacturers from misrepresenting their product—and 
today heaven help any oleomargarin manufacturer who at- 
tempts to advertise or market his imitation under the age- 
old name Butter. 

When this totally unexpected attack was made on the 
organ, T.A.O. was too surprised to sce through it; but 
we soon woke up and rejected the advertising. To make 
sure of our ground we went back into history in all lands 
where the organ was in use centuries before America was 
ever known, and not in one single case could we find any- 
one so dumb as to write about Pipe Organs, build Pipe 
Organs, or publish music for Pipe Organs—any more 
than anyone in those equally ancient days was ignorant enough 
to use the vulgarity String Violin. 

I shall be dead before long and possibly T.A.O. will die 
with me, but so long as I live and control these pages no 
one will ever be strong enough to work into our text pages 
the dumbness of Pipe Organ. The only other music in- 
strument I know about that may harmlessly hitch to the 
word Organ—where no possible deceit can be intended or 
practiced—is the humble “mouth organ,” but even there the 
intelligent word is Harmonica and it is used universally by 
educated people. 

Something highly encouraging came to 
T.A.O. when Mr. Edgar Hilliar’s phonograph disk ar- 
rived. I remembered Mr. Hilliar from many examples of 
his service-playing and recitals in New York City before he 
went to St. Mark’s in Mt. Kisco, for he had a peculiar pre- 
cision & clarity of technic & phrasing which were superior 
to common practice. I admit—and now apologize to him for 
it—that I had considerable doubt about his ability to stand 
for beauty in a world that has almost unanimously gone mad 
over distortion. But he surprised us. Not only did his 
technic hold true, but also his phrasing, and, most surprising 
of all, his registrations had reached a new high. Color meant 
beauty & appeal to him. Mixtures and snarly reeds are in 
the organ built to his taste in Mt. Kisco, but he knows how 








to use them, and his music has suffered not at all. If Mr. 
Harrison is not happy about this, he should be. 

Our almost universal acceptance of loudness and screaming 
reminds me of the little boy mentioned in The Etude who 
lost his instruction-book and didn’t know how to use the 
stops. It never occurred to him—nor does it to us very often 
—that the value of organ music depends solely on the ear, 
never on any instruction-book, set of rules, contemporary rage, 
or other extraneous factor. 

America will likely earn a little more hatred 
from Europeans when some of our organists spend their 
vacations abroad and begin to tell everybody how superior we 
are. Personally I think we are superior; but we ought to 
shut up about it. I've heard the best organists many European 
countries could send us: I still think our best are better than 
Europe's. But if I were in Europe I'd have courtesy enough 
to say no such thing. 

Every organist aspiring to the best should spend at least one 
vacation abroad; a few of us are wealthy enough to make it 
an annual habit. Normally our civilian Americans help the 
cause of international friendship, but .our politicians do ex- 
actly the opposite. Heaven knows Winston Churchill was 
invariably the cocky Britisher over here, but everybody liked 
him just the same, chiefly because of his great achievements 
and his burning ambition to help England throughout the 
whole world. P 

But May 8, 1955, some of America’s prize Pentagon Pups 
in Japan—where they have no business at all—pulled the 
most despicable act of sacrilegion possible for a presumably 
cultured individual to commit. For on that day in spite of 
enormous Japanese protests against our firing over Japan's 
almost sacred Mount Fujiyama, our Pentagon gang in charge 
of our soldiers there said “the shooting would take place 
tomorrow.” Only a puppet could be that dumb. Actually the 
shooting was called off, but by that time the hatred of 
America & Americans was at the boiling point. 

Anyway, to its subscribers in Japan, T.A.O. profoundly 
apologizes and joins the Japanese in totally hating an Ameri- 
can army regime that could be so despicable. The war ts 
over. True, Japan started it but 1955 is a new era of inter- 
national goodwill and the only decent thing to do—if any 
government official anywhere in the wide world is interested 
in decency—is to withdraw all our armed forces from Japan 
and every other nation and mind our own business. 

We hope all organists visiting Japan this summer will be 
the embodiment of friendliness and appreciation for the in- 
numerable charms inherent in the Japanese civilians.—T.S.B. 


SPECIAL SUMMER COURSES 


Facts about the intensive courses being offered this year for the 
organist who realizes the need for outside stimulation to restore the 
energies and enthusiasms he has been exhausting through the year. 


Deerwood Music Camp, both organ and choir work, 
Saranac Lake, N.Y., Aug.24 to 31; March page 73. 

Denver Church Music Institute, service-playing, choir 
work, Denver, Colo., June 20-24; March p.70. 

Peabody Conservatory, organ, Baltimore, Md., June 27 
to Aug.6; March p.76. 

School of Sacred Music, choral and organ work, private 
lessons in theory, voice, and with Marilyn Mason in organ, 
New York, July 5 to Aug.12; April p.105. 

Wa-Li-Ro, especially for choir work, directed by Paul 
Allen Beymer, Christ Church, Shaker Heights 22, Ohio, 
June 27 to July 1; April p.127. 

Westminster Choir College, masterclasses for organists, 
choirmasters, school-music supervisors, etc., with emphasis 
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FUN IN THE GOOD OLD DAYS 
It’s a Cymbelstern made for Ernest White’s fourth studio organ; 
four little bells mounted above the star tinkle when the stop is 
drawn, the sound fitting any pitch, clashing with none. The good 
pre-Bach brothers figured it an amusing toy to break the deadly 
monotony of organ sounds in those ancient days. 


on choirs, Westminster Choir College, Princeton, N.J., 
July 11 to 31; ~~ 

Ernest White & Edward Linzel, church music in its high- 
est form, both organ and choir, for the best church use, pri- 
vate lessons and classes, Church of St. Mary the Virgin, 
New York City, June 13 to 24, and Aug.15 to 26; 
March p.91. 

W A-LI-RO 
is the only course to furnish supplementary information for 
this column; it’s a combined summer vacation for the boys 
and instruction in Episcopal church music for organists, to 
give them expert command of the liturgy, chanting of all 
kinds, voice-development, repertoire, etc. It’s under the 
auspices of the general Episcopal commission on church 
music. For less than a week's salary an organist has all 
costs paid, including room and meals. 
WESTMINSTER CHOIR COLLEGE 
some of our new readers might perhaps need to know, began 
with intensive work to take the rawness out of volunteer choirs 
all over the land and put them on a military basis, almost, 
where they took themselves and their work seriously. At first 
the trend was entirely vocal and choral, but now the organ is 
a part of the course, not for preludes & postludes which no- 
body bothers to listen to, but for its work as the foundation 
on which every service, modest or elaborate, rests. Such was 
Dr. Williamson’s success that the College finally erected its 
own set of buildings, with dormitories and classroom facilities 
just as universities have. We do not know but we believe 
Westminster is the only educational institution in America 
exclusively devoted to the work of the church organist in all 
his varied activities. 
MESSRS. WHITE & LINZEL 

The temper of mankind is changing; more is demanded of 
the Sunday service than ever before, and in its best phases 
it is not a wild invention of teenagers but a return to the 
solid fundamentals of the Christian fathers, largely doing 
away with all the inventions and one-emphasis sects. The 
Christian religion is being cleaned of its nonproductive senti- 
mentality and in its place we are developing a keener rever- 
ence for all Jesus the Christ said and did. 
__ He very well knew He would be butchered by the preachers 
if He found fault with them, but it was the only way, evi- 
dently, to get truth into professional ecclesiastical heads that 
had discarded truth and replaced it with inventions of their 
own. Which is a long-winded way of saying the best de- 
velopments in Christian services of gratitude to and remem- 
brances of Christ have an atmosphere of reverence and de- 
votion lofty and high above the maudlin sentimentality of 
all extremists, whether they center on baptism in some special 
form or dress, or on the hallelujah type of being “saved.” 

This better type of service centers on an appreciation of 
Christ Who faced certain death at the hands of the preachers 
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of His day because He wanted truth to displace the inventions 
of men’s minds. 

The best development of this finer type of Sunday service 
is that in the Church of St. Mary the Virgin, New York, and 
Messrs. White & Linzel will open an entirely new vista to all 
serious organists taking the summer course they offer. 


DUMB PEOPLE LIKED IT 

“Under the New Deal and Fair Deal, the value of 
the U.S. dollar declined from 100 cents to 52 cents which, 
in effect, cheated the American citizens of one-half of their 
income.’’—Senator Styles Bridges, in American Mercury. 
DUMB PEOPLE DON’T LIKE IT 

“Since the republican administration took over in 
January 1953, the government's commodity price index has 
varied less than three-tenths of one percent, and the value 
of the dollar less than one-fifth of a cent.’-—Senator Styles 
Bridges, quoted by American Mercury. 
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RUSSELL, KANS. 
Trinity Methodist dedicated its 2m Reuter 
May 8, 1955, in recital by Harry H. Huber 
who included in his program two of his own 
manuscript pieces, Mist o'Morn, _ Intro- 
spection, and Dr. Carl F. Mueller’s Hymn 
Trilogy—Song of Faith, Song of Hope, Song 
of Love. 

WANAMAKER CONSOLE 
A.J.Ruppel of Baltimore, Md., says “‘Let’s 
try to save the Wanamaker console. Why 
couldn’t 100 people give $25.00 each to buy 
it from the junk-dealer? It is a tragedy to 
destroy it. It could be stored till put to 
use again.” At last report the purchaser 
had not removed the console from the Store 
and nobody seemed to know when or if 
he would; his announced intention was to 
junk it for metal scraps he might salvage. 
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ESTEY ORGAN CORPORATION 
Some new Estey and Rieger contracts 
Herewith a list reported by William 
F. Brame of the Estey organ division: 
Aiken, S.C., St. Thaddeus Episcopal. 
Allston, Mass., St. Luke’s Episcopal. 
Bethel, Conn., First Congregational. 
Columbia, S.C., Eastminster Presbyterian, 
5m. 
Easley, S.C., Easley Presbyterian. 
Franklin, Mass., Federated Church. 
Greenville, Tenn., Asbury Memorial Meth- 
odist. 
Do., Cumberland Presbyterian. 
Hamilton, N.Y., Robert L. Murray. 
Hickory, N.C., First Baptist, 3m. 
Kawkawlin, Mich., St. Valentine's R.C. 
Los Angeles, Calif., White Memorial 
Seventh Day Adventist, 4m. 
Munger, Mich., St. James Lutheran. 
Pulaski, Va., Christ Church. 
Rockport, Mass., First Universalist. 
Saginaw, Mich., St. Rita’s R.C. 
Spartanburg, S.C., First Presbyterian. 
s 


JAMESTOWN, N.D. 

Jamestown College April 13 dedicated its 
3-32 Hillgreen-Lane organ in recital by Dr. 
Alexander McCurdy; the organ was pre- 
sented to the College in memory of Mrs. 
Jessie B. Orlady. Stoplist in later pages 
as soon as all essential details are available, 
when Dr. McCurdy’s program will also be 
recorded. 
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LOUIS A. MAAS 

president of Maas-Rowe Carillons who ob- 
viously thinks music should be a cultural 
pleasure, not a pedantic exercise. Bells 
cost a lot of money and require a sturdy 
high tower for housing adequately; in ad- 
dition there are many musicians who dis- 
like the jarring discords of bell tone. Mr. 
Maas decided to do something about it 
and the result is the Maas-Rowe Sym- 
phonic Carillon with its optional major- 
third or minor chords. They can be 
played by the organist at the console or 
through a supplementary keyboard, or by 
rolis automatically. 


SYDNEY, AUSTRALIA 

Organ Society Festival in Town Hall 
Herewith the organ numbers played 

by, chronologically, Vincent Sheppard, Brere- 

ton J. S. Dudley, Norman Johnston, Colin 

Sapsford, in the Society's 1955 Festival: 

R.Strauss, Festival Procession 

Bach, Toccata & Fugue Dm 

Darke, Fantasy E 

Yon, Toccatina for Fiute 

o-p. Dupre, Ballade 

Frescobaldi, Toccata Elevazicne 

Dandriceu, Offertory for Easter 

Bach, Heartily I Yearn 

Schumann, Sketch Df 

Franck, Piece Heroique 

Messiaen, Celestial Banquet 

Alain, Litanies 


Strauss was done by organ, 2 trombones, 


no The Society is in its fifth year. 
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RECITAL PROGRAMS 


First consideration is given here to those 
who have made their names well known to 
our readers and to programs of music good 
enough to interest the cultured layman. 
DAVID CRAIGHEAD 
University of Texas 
*Bach, Cantata 146 Sinfonia 
Buxtehude, How Brightly Shines 
Bach, Son.2: Vivace 
Toccata F 
Ducasse, Pastorale 
Rameau, Roll Call of Birds 
Rameau, The Hen 
Urner, Barcarolle 
Bingham, Primavera 
Messiaen, Two Ascension Meditations 
First Methodist, Little Rock 
*Bach, Con.Am: Allegro 
Buxtehude, How Brightly Shines 
Mozart, Andante F, K-616 
Willan, Int.-Passacaglia-Fugue 
Bach, Prelude & Fugue D 
Honegger, Fugue 
Bingham, Primavera 
Vierne, Son.6: Finale 
This recital was supported by a list of 
patrons whose names were printed on the 
program. 
JEANNE DEMESSIEUX 
St. Peter's Church, Chicago 
Bach, Fantasia & Fugue Gm 
Dearest Jesus We Are Here 
Buxtehude, Fugue G 
Handel’s Concerto 10 
Widor, Son.6: Allegro 
Franck, Redemption 
Vierne, Son.2: Scherzo 
Demessieux, Paix 
Messiaen, Dieux Parmi Nous 
It was a Reuter organ, recital sponsored 
by Chicago Club of Women Organists; Miss 
Demessieux is touring under Colbert-LaBerge 
Concert Management. 
EDWIN ARTHUR KRAFT 
Holy Trinity, West Palm Beach 
Maquaire, Son.: Allegro 
Edmundson, Elfin Dance 
Wolff, Festival Fanfare 
McKinley, Cantilena 
Bach, Prelude Cm 
Bossi, Scherzo Gm 
Clokey’s Symphonic Fantasy 
Guilmant, Caprice 
Matthews, Toccata Gm 
Wagner, Tannhaeuser Overture 
CLAUDE L. MURPHREE 
Calvary Baptist, Jackson 
Sixth Anniversary Recital 
Handel’s Firework Suite 
Bach, Hark a Voice; I Cry to Thee; 
Prelude & Fugue Am. 
Purvis, Spiritual 
Franck, Chorale Am 
Snow, Angelus 
Daquin, Noel G 
Murphree, Three Hymn-Pieces 
Urseth, Song of the Clock 
Fletcher, Fountain Reverie 
Bonnet, Concert Variations 
“Mr. Murphree is a magnificent organist 
and his playing showed the great resources 
of our organ. The added treat of having 
him play for two of our services this same 
day gave us a day of great music.”—Mrs. 
Virgil Posey. 
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DR. JULIAN R. WILLIAMS 

St. Stephen’s, Sewickley 
Mendelssohn's Sonata Cm 
Franck, Chorale Bm 
Bach, Prelude & Fugue D 
Reger, Benedictus 
Milhaud, Pastorale 
R.V.Williams, Rhosymedre; Hyfrydol. 
Karg-Elert, Harmonies du Soir 
Vierne, Son.2: Allegro 

POOR JUDGMENT 

For the Wrong Audience 
“After a glance at the enclosed program— 
well, it was only a sense of duty which com- 
pelled me to sit through it. Can it be 
the style now to bring in all the Bach rela- 
tives? Certainly Widor was welcome. He 
couldn’t save the day but at least he gave 
it a delightful conclusion. For heaven's sake 
hush on these comments of mine.” Hush 
nothing; yell them from the housetops till 
the organ profession acquires a little dis- 
cretion. This program was played to a 
Methodist congregation in a town of 11,000 
people. The program: 
J.S.Bach, Prelude Fm 
W.F.Bach, Jesu Priceless Treasure 
J.M.Bach, From God I Shall Not Turn 
J.B.Bach, Rejoice Ye Christians 
C.P.E.Bach, Sonata: Adagio 
J.C.Bach, Fugue A 
J.C.F.Bach, Gigue-Rondo 
J.S.Bach, Toccata Dm 
Peeters, Air & Variations for Pedals 
Rinck, Flute Concerto: Rondo 
Widor, Son.5: Theme & Variations; 

Adagio; Toccata. 

Some Appealing Music 
calculated to make friends for the organ, 
from various other programs not helpful to 
quote in full here. 

Dr. Marshall Bidwell 
Stoughton’s In Fairyland 
Tombelle, Toccata E 
Boex, Marche Champetre 
Wagner, Tristan: Prelude & Liebestod. 
Schumann, Canon Bm 
Rowley’s The Four Winds 
Stoughton, Dreams 
Scott, Toy Trumpet 
Rossini, William Tell Overture 

Malcolm W. Cass 
Whitlock, Scherzo; Folk Tune. 
Borowski, Son.3: Intermezzo 
Russell, Song of Basket-Weaver 
Ellsasser, Marche Fantastique 

Mr. Cass “prefaced the Ellsasser with a 
little story and it was an audience hit.”” He 
“supports T.A.O.’s crusade for less painful 
Organ music . . . On every concert I try 
to play something that every person present 
will know and recognize. Two weeks ago 
I used as an encore Coke-Jephcott’s new ar- 


A TECHNICAL MAGAZINE—NOT A NEWSPAPER 157 


rangement of the Londonderry Air; it was 
a chance to make the most of the organ’s 
many strings, celestes, flutes, both main 
organ and Echo Antiphonal divisions. I 
don’t have to tell you how it went over.” 
That's the stuff; think first of giving your 
audiences music they'll know is both good 
and delightful. 
Harry H. Huber 
Bach, Come Sweet Death 
Haydn's Musical Clocks 
Wesley, Air & Gavotte 
Boellmann, Ronde Francaise 
Pasquet, Auvergne 
Bonnet, Romance sans Paroles 
Karg-Elert, Marche Triomphale 
Edwin Arthur Kraft 
Guilmant, Caprice 
Thatcher, Legend 
ar.Coke-Jephcott, Londonderry Air 
Van Hulse, Festival Postlude 
McKinley, Cantilena 
Clokey’s Symphonic Fantasia 
B.Johnson, Elves 
Frank K. Owen 
Davies, Solemn Melody 
DeLamarter, Chapel in the Smokies 


Faulkes, Minuet & Trio Bm 

Vierne, Carillon. And by Mr. Owen's as- 
sistant in the Cathedral: 

Bingham, Savonarola; Twilight at Fiesole. 


Weinberger, Three Bible Poems 
Dickinson, Storm King Symphony: 
Scherzo; Intermezzo. 
J. Herbert Springer 
Handel's Cuckoo & Nightingale 
Franck, Grande Piece Symphonique 
Clokey, Jagged Peaks in Moonlight 
Wind in the Pine Trees 
Canyon Walls 
Sowerby, Toccata 
Trinity Church, New York 
Noble, Gloria Domini Prelude 
Schumann, Sketch Df 
Guilmant, Son.6: Adagio 
Yon, Marche Pastorale 
Nevin, The Clown 
Daquin, Cuckoo 
Dandrieu, Fifers 
Borowski’s Sonata Am 
Haydn’s Musical Clocks 
Boellmann, Gothique: 
Elmore, Pavane 
Wagner, Rienzi Prayer 
Karg-Elert, Landscape in Mist 
Guilmant’s Sonata 3 
Bonnet, Elves 
Wagner, Parsifal Prelude 
Debussy, Maid with Flaxen Hair 
Franck, Chorale 3 
These Old Trinity recitals are played 
at 1:00 Mondays through Thursdays by Dr. 
ponee Mead and various guest recitalists. 
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PAUL SWARM 
founder and director of Church Music 
Foundation is spending his summer pre- 
senting his ideas to many conventions of 
organists; he and his organization are pre- 
pared to plan and direct complete con- 
vention programs. 


ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
June & July Choral Music 

*Rehm, Missa Ferialis 

Victoria, Benedicta sit 

*Peeters, Missa Sancta Lutgardis 

Monteverdi, Lauda Sion 

Caldara, Ego sum panis vivus 

*Rehm, Messe E 

Castellvi, Salve Regina 

*Ropartz, Missa Breve 

Greene, O sing unto the Lord 

*Langlais, Missa in Simplicitate 

Vermeire, Ave Maria 

*Prehm, Messa E 

Rogers, Teach me O Lord 

*Hassler, Missa Secunda 

Gigault, Tantum ergo 

*Ropartz, Missa Breve 

Noyon, Benedictus 

*Rehm, Missa Ferialis 

de Ranse, Tota pulchra es 


Louis F. Mohr 
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PAUL SWARM 

founder and head of Church Music Foun- 
dation is presenting his “workshops in the 
arts of the church” in many centers through- 
out the country where conventions or group 
meetings of organists or clergy are held for 
the future good of the entire church world, 
especially the vital music parts of it. Mr. 
Swarm and his associates plan and present 
an entire program, thus relieving inexper- 
ienced people of the responsibilities; it’s a 
specialty of Church Music Foundation. The 
course is not only for professional and ama- 
teur organists but also for all churchmen 
especially interested in the welfare of their 
own churches. Of the course held in Green 
Lake one businessman said, “For two years 
ree come to Green Lake . . . I've become 
so interested in choirs that I've gone home 
and organized three youth choirs involving 
more than 100 singers.” 


A D.M.WILLIAMS SERVICE 
St. Mark’s Episcopal, Denver, Colo. 

For May 8, 1955, choral evensong 
three Episcopal churches united in St. Mark’s 
to honor Dr. Williams and present these of 
his choral works: 

Cantate Domino 
Deus misereatur 
The King’s Highway 
In the year that king Uzziah died 
O Lord Thou Art My God 
Hymn of the Immortals 

Lee Norrell directed and Dr. Williams, 
once a boy-chorister in St. Mark’s, was 
present. 

NEW YORK CITY 
A 17-story building to house headquarters 
of the National Council of Churches of 
Christ in U.S.A. is being planned for 
erection on the plot south of Riverside 
Church; cost is to be $14,000,000. John D. 
Rockefeller is somatines the site. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 
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CHARLES DODSLEY WALKER 
in his Church of the Heavenly Rest, New 
York, completed his major choral presen- 
tations for the season on May 15, 1955, using 
Haydn’s “Nelson Mass” sung by his Canter- 
bury Choral Society with orchestral accom- 
paniment using Haydn’s original instrumen- 
tation. His Brahms ‘Requiem’ was done 
March 13 with an orchestra of strings, harp, 
timpani, Marion A. Engle playing Mr. 
Walker's special transcription of the Brakms 
woodwinds on the organ, using “the abun- 
dant orchestral voices of the Austin organ”’ 
in Heavenly Rest. Season’s presentations 
included works by Bach, Buxtehude, Faure, 
Handel, Langlais, Mozart, Purcell, Rameau, 
Schuetz, and R.V.Williams, most of them 
with orchestral accompaniment, and often 
with standing-room-only audiences. 


RICHARD PURVIS 


Grace Cathedral 
Palace of the Legion of Honor 
San Francisco — California 
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Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 


| J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 


Steubenville, Ohio 
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MAEKELBERGHE 


Detroit 








] Robert M. Stofer 


Organist and Choirmaster 
The Church of the Covenant 
Cleveland 

















Harold Mueller 


FP. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 
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| GEORGE DAVID | 
|  Father-Son Organ-Piano Concerts | 


| “Quiet Meadows” — Chagrin Falls, Ohio | 
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SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel 
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Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 
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E. POWER BIGGS 
Goes to Iceland on Government request 
Recognizing the success of last year’s 
trip, Mr. Biggs is being sent in June for 
concerts & lectures in Reykjavik and other 
areas as far north as Akureyri on the Arctic 
Circle. Members of the Boston Symphony 
will join him in Iceland and there will be 
solo and concerted music featuring American 
composers, one of the objectives of a cul- 
tural exchange between countries. 

In Iceland he will play organs built by 
Frobenius and other Scandinavian builders, 
including the new organ in Hafnarfjordour 
built last year in Czechoslovakia. 

Mr. Biggs’ playing of many historic organs 
in Europe, recorded by him on tape and 
later transferred to disks and issued by Col- 
umbia, as already extensively reviewed in 
these pages, has been heard through his 
broadcasts over C.B.S. by nationwide audi- 
ances—another international exchange from 
the world of music. 

If the; world’s politicians can’t get to- 
gether in| peace & friendliness, possibly Mr. 
Biggs can be a powerful factor in doing some 
groundwork for them. Not only T.A.O. but 
other and non-music publications as well 
have given high praise to the international 
organ recordings already produced by the 
indefatigable E. Power Biggs. 

BILLINGS—WILSON 
Dr. Charles E. Billings and Lillian Eliza- 
beth Wilson were married April 16 in Water- 
loo, N.Y., as already partially recorded on 
April p.125. 

CINCINNATI CONSERVATORY 
and the College of Music of Cincinnati have 
merged into the College-Conservatory of 
Music of Cincinnati; the Conservatory was 
founded by Clara Baur in 1867, the College 
in 1878 by Reuben R. Springer and associ- 
ates. 

HOMER FRANK 
has resigned as organist of the First Presby- 
terian, Winfield, Kans., and joined the staff 
of the Reuter Organ Co. 

ARTHUR HOWES 
of Organ Institute, Andover, Mass., has been 
appointed to Peabody Conservatory faculty, 
effective Sept.29; he was born in Wayne, Pa., 
studied in the University of Pennsylvania, 
music with Harry Banks, Earnest Mitchell, 
S. Wesley Sears; in recent years he was 
organist and director of music in Phillips 
Academy, Andover, Mass. He will move 
to Baltimore but continue his work with 
Organ Institute. 

WILLIAM F,. KROHNE 
of the K-L Ranch, Garnet Lake, N.Y., has 
sold his ranch interests and expects to move 
to West Palm Beach where a church job 
beckons. 
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NOVELLO MUSIC CLUB 
British organ world conditions 

A new plan of publishing organ 
music was announced by Novello & Co. on 
March T.A.O. p.72; we now have engraver's 
proofs of some of the first issues: 


Eric H. Thiman, Meditation, 5p, 
Pavane, 4p, 
Postlude Alla Marcia, Sp. 
Alec Rowley, Triptych: 
Ritornello, 3p, 
Cradle Song, 4p, 
Epilogue, 6p. 
Reviews of these pieces must wait arrival 
of printed copies, as the reviewers’ job is 
difficult enough and can never be under- 
taken excepting from standard printed copies; 
but all these works appear eminently prac- 
tical and solidly worthy of use in the best 
circles. There is still something particularly 
solid in the values of music composed by 
Britishers. 

Novello says there are 60,000 average 
church organists in Great Britain, most of 
them amateurs, poorly paid or volunteers, 
with moderate skill but great enthusiasm; 
salaries range from $70.00 to $210.00 a year 
—'‘‘very seldom do they reach $280.00 a year, 
even with wedding fees.’ Novello also says 
there are 300,000 “organists in the United 
States,"” which places all too low a valuation 
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FREDERICK L. MARRIOTT 
has resigned from the Kirk in the Hills, 
Bloomfield Hills, Mich., to become organist 
of Central Methodist, Detroit, effective 
Aug.l. During the week of July 10 he 
teaches organ and service-playing in Michigan 
State College. During Lent he did Bach's 
“St. Matthew,” Stainer’s “Crucifixion,” Du 
bois’ ‘Seven Last Words.” 

FREDERICK C. MAYER 
creator of the West Point organ, now re 
tired and living in Neptune Beach, Fla., gave 
a talk May 1 to the organ fraternity in 
Trinity Church, Miami, on the Cadet Chapel 
organ. 

PIANISTS CAN DO IT 
Here’s the fourth Town Hall, New York, 
recital by Larry Waltz: 
Bach, Prelude Gm 
Beethoven’s Sonata F 
Schumann, Fantasia C 
Ravel, Jeux d’Eau 
Debussy, Feuilles Mortes 
Chopin, Ballade Fm—and not a cacophonous 
monstrosity in the whole thing. The New 
York Times critic gave him almost 10” of 
review in which he said “It is a sad fact of 
this country’s musical life that many young 
artists, after promising starts, fail to de- 
velop. Happily, Larry Waltz . . . is not 
one of this class. He is continuing to grow.” 
Ever hear of a Times critic even mention- 
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THE ORGOBLO 
at Sacred Heart Church, Toledo 


At Sacred Heart Church, Toledo, Ohio, a five horsepower Spencer Orgoblo 





























Kilgen Organ 


19ST: 


To get the utmost in performance from your organ and your organist, be sure 
it’s an Orgoblo. The Orgoblo is like an enclosed fan. Light-weight impellers are 
mounted on an oversized motor shaft which has only two bearing. There are no 
belts or gears. 

It’s all steel, compact and requires no special foundation. Operates efficiently 
at all loads without vibration or disturbing noise. Wide clearances, low peri- | 
pheral speeds, extra large shafts, and built like a bridge—with all metal, rust | 
resistant and reinforced construction—the Orgoblo gives satisfactory service for | 
a lifetime. Ask for the bulletins. r 


5045 








eg «eet 


Non, » $ 


























LoygnsS 











160 





CHURCH BUDGETS 
Example from Missouri 
This is the 1955 budget nicely item- 


ized. 

$75,000. Total budget; 
12,550. Pastor & assistant, 
1,300. Pensions, 


900. Transportation allowances; 
3,365. Church secretary & manager, 


1,530. Financial secretary, 
5,020. Janitor & helpers; 
1,025. Social security taxes; 
4,500. Organist, 

3,125. Quartet, 


375. Instrument maintenance, 
300. Music, 


14,750. Clergy total, 

8,825. Music total, 

10,845. Church office, etc., 

12,930. Plant operation total; 

15,000. Benevolences, in one unidentified 


lump sum which makes not a tithe but 20% 
for outside uses, and in view of the fairly 
good amounts for itemized and total music 
purposes, this is quite good. 

However, since this is not an Episcopal 
church and therefore vocal solos are likely 
important to the congregation, $1,800. should 
be provided for a top-quality baritone solo- 
ist and another $1,800. for a similar soprano, 
and the organist should be raised to $5,200. 
with pin-money provision to pay his chorus 
members (we presume no respectable church 
in America today would try to get along 
without a chorus) enough to induce regular 
attendance. 

In the last analysis intelligent men and 
women go to church for what the Sunday 
services give them, not for how much money 
the church scatters throughout the world 
under the broad heading of missions; hence 
the major need is to get those Sunday 
services as fine as humanly possible. — In- 
cidentally this organist’s name is known 
throughout the land. 

SANTA BARBARA, CALIF. 
Third Annual Bach Festival 

Following materials are offered for 
the June 3, 4, 5 festival in Trinity Episcopal 
and Lobero Theater, $1.50 admission, Dr, C 
Harold Einecke named as organist and di- 
rector for unidentified parts of it; materials 
are here given in chronological order. 
“Bide With Us,” cantata 
“Jesu priceless treasure,” motet 
Concerto C, 2 harpsichords & orchestra 
Concerto E, violin & orchestra 
“I Know That My Redeemer,” 
Sonata, cello & harpsichord 
‘Mass in B-Minor”’ 

A trombone choir gives three 15-minute 
preludial programs and there is an unidenti- 
fied “organ recital” on schedule. 


cantata 











HUGH PORTER 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


New York 
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WEST POINT RECORDINGS 
Answering Bernard C, Brohan of Brisbane, 
Australia, Frederick C. Mayer was waiting 
for the completion of Cadet Chapel organ 
before making any phonograph recordings; 
hence none has been made and very likely 
none ever will be by him, the father of 
that magnificent organ. 


TREASON 

George Thalben Ball gave a recital April 21 
in St. Paul’s Cathedral, London, and in- 
cluded Garth Edmundson’s three Impressions 
Gothiques, Passacaglia, Silence Mystique, and 
Toccata Gargoyles, and Dr. Robert Leech 
Bedell’s In Paradisium, along with works by 
Bach, Balbatre, Handel, Karg-Elert. Mr. 
Shanks reporting, and also sending a leaflet 
giving the complete 56 recital & concert 
programs in London's new Festival Hall for 
the month of May 1955; there were two 
organ recitals, both by Geraint Jones. 








Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 
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Richard Keys Biggs 
Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 

















SETH BINGHAM 
| Teacher of Church Musicians 


Music Department, Columbia University 
School of Sacred Music 
Union Theological Seminary 


921 Madison Ave., New York 21, N.Y. | 











WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 


Claremont California 














ALFRED G. KILGEN, INC. 
ORGAN BUILDERS 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
REpublic 2-0111 














THE INSTANT-MODULATOR 


ANNOUNCING SIXTH EDITIO eyboard modu- 
lation from ANY key to ONY orien at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price 
somplete with Instant-Finder Slide, $2.25—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 





260 Handy Street — New Brunswick, N.J. 
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CAMIL VAN HULSE’s 
Easter Dawn, tone-poem for orchestra, was 
broadcast over N.B.C. May 15, 1955, John 
Barnett conducting the Standard Symphony 
of Los Angeles. 

MODERN—A DEFINITION 
“A word used to describe something that 
has no other merit.’—Author unknown. 

GRAVE DANGER 
He’s moved to Independence, Mo., but “No, 
I don't say hello to Harry.” Arnold Feyh 
retains his integrity. 

NEED A SECRETARY ? 
A member of the air force, on Okinawa for 
18 months, playing Hammond electrotones 
for all those weary months, now a free 
American again on American soil—and_ the 
first thing he did was rush to an organ 
recital at the landing port in San Francisco. 
He’s experienced in secretarial work in 
music. Anybody to give him a job, part- 
time or full? That organ recital “was a 
revelation following my exposure to  elec- 
trotones.””. Maybe an organbuilder can use 
him? Anyone who can help him find a job 
in the organ world anywhere please address 
T.O.N. c/o T.A.O. 

GEORGE RUSSELL 
Mus.Bac. of the University of Wichita, organ- 
ist of St. James Episcopal, Wichita, Kans., is 
running an adult chorus of 36, highschool 
choir of 24, boychoir of 20, girlchoir of 45, 
primary 15, kindergarten 12, 3m_ Pilcher 
organ, plans to enter seminary soon, teaches 
piano and organ to any member of his choirs 
and ; altar-serving personnel without charge, 
and supplements his music income by work- 
ing as assistant parish secretary. This is the 
stuff of which the organ profession at its 
best is composed—complete devotion to the 
job. 

JAMES C. SUTTIE 
of Grace Methodist, Waterloo, Iowa, has 
been appointed to Lake Harriet Methodist, 
Minneapolis, Minn. 

PRIZES & COMPETITIONS 
Friends of Harvey Gaul Inc., 315 Shady Ave., 
Pittsburgh 6, Pa., offer $200. for an Easter 
vocal solo, and $100. for a harp solo. 

DISABLED WORKERS 
“should consult their social security office” 
not later than June 30 to protect their rights 
to pensions or benefit payments and such; 
the laws are essentially complicated and can- 
not be explained here, but don’t take chances. 
This advice thanks to the courtesy of Max 
Stamler, district manager of the social se- 
curity administration in T.A.O.’s district. 

L 
FOR SALE 

Used organ blowers (motors with fans and 
housings) also used 1/3 to 2 h.p. motors. 
Wicks Organ Co., Highland, IIl. 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Speci a bi ng 
Church Organ 
Rebuilding 


OVER 25 YEARS EXPERIENCE 





44 Spring Street, Princeton, N. J. 
P. O. Box 4041, Atlanta 2, Ga. 








Member Associated Organ Builders of America 
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JOHN LEO LEWIS 
of Aurora, Ill., was awarded the current 
Church of the Ascension, New York, prize 
for his Ascension Day anthem, ‘St. Francis’ 
Prayer,’ for mixed voices, which had _ its 
first performance in the Ascension May 19, 
1955. 

BIRGER H. NILSEN 
is organist of Beecher Hills Baptist, Atlanta, 
Ga., whose new edifice celebrated its open- 
ing May 1, 1955. 

a 
REPERTOIRE LISTS 
Since nothing is gained by taking costly 
space to list choralpreludes and the com- 
monly done things of Bach, Handel, Men- 
delssohn, such are generally omitted in 
these pages; similarly Christmas and 
Easter selections are largely confined to 
the proper months, 





Charles Harlan Clarke 


Mus. Bac. 
BOX 82, TRUMANSBURG, N. Y. 








CASIMIRO DELLO-JOI0 
Recitals 


Organist & Choirmaster 


Qur Lady of Good Council Church 


NEW YORK 

















Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 














Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 

















DR. CORA CONN REDIC 
who devised a special printed calendar 
cover and offered copies to many churches 
for the special celebration of music Sun- 
day throughout her territory. 


GORDON YOUNG 
First Preshyterian, Detroit 
Herewith the partial repertoire from 
Nov.14, 1954, to March 27; it’s an adult 
chorus, 14s-13c-7t-11b, and 4m Casavant. 
As usual we center on things of greatest 
interest to other organists. 
Anthems 
Rach. O Savior sweet 
Christiansen, Beautiful Savior 
Darst, Ride on in majesty 
DeKoven, Recessional 
Faure. The Palms 
Franck, O Lord most Holy 
Goss. O Savior of the world 
Handel, Surely He hath borne 
Macfarlane, Ho everyone that thirsteth 
Open our eyes 
Mansfield, O taste and see 
Mendelssohn, I waited for the Lord 
Mozart, Jesu Word of God 
Pritchard-ar.Jones, Love divine 
Rossini, Inflammatus 
Shaw, With a voice of singing 
Worship 
Sowerby, I will lift up mine eyes 
Tchaikovsky, Forever worthy 
Titcomb, Jesus name of wonderous love 
Wesley, Thou wilt keep Him 
Wood, Sanctuary of my soul 
York, Once to every man 
Organ 
Bach, Largo 
When on the Cross 
Bedell, Noel 
Brahms, O Blessed Jesu 
Guilmant. Pastorale 
Handel, Largo 
Langlais, Les Rameaux 
Mendelssohn, Son.4: Andante 
Purvis, Communion 
Pastorale 
Vexilla Regis 
Reger, O Sacred Head 
Rowlev, Benedictus 
Sowerby, Toccata 
Widor. Andante Cantabile 

















JOSEPH W. 


ORGANIST — 
Box 431 _— 


Claremont —_ 


CLOKEY 


COMPOSER 
California 
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PROPAGANDA 
Dr. Cora Conn Redic of the Winfield, Kan., 
fraternity engineered the printing of 2000 
one-fold 514 x 814 sheets containing the 
A.G.O. name & shield printed on page 1 and 
the Guild's motto and principles on page 4, 
and optimistically offered them prior to 
Guild Sunday for use on that day, the in- 
dividual churches printing or mimeograph- 
ing their programs & announcements on 
pages 2 & 3. “We thought we would 
let the churches know what an_ organist 
stood for. The churches I thought wouldn't 
take them did accept them and the churches, 
including two of the largest and most promi- 
nent which I was so sure would accept them 
did not—and their organists are Guild mem- 
bers too. One man in our church was op- 
posed to it, but after he learned what it 
meant he was heartily in favor; anyway we 
had one convert.” 
cy 


ANY GOOD REASON 
for your playing the recital? If so, please 
note it in sending a copy of the program 
for publication in these pages. Any reason 
at all for the music selected for the re- 
cital? If so, please state the reason for 
each selection. 











H. WILLIAM HAWKE 


GANANOQUE — ONTARIO 
Canada 
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~ PHYLLIS HORNE 
Chapel of the Incarnation 


240 East 31st Street 
NEW YORK 16 N.Y. 











D. Deane Hutchison 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 
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IKE HAS FAILED 
The nation kicked the wastrel democrats out 
of Washington and put the republicans in 
for just one reason: to reduce the hopeless 
load of taxes. The republicans have been 
there for some years now, but a headline in 
the June 1, 1955, New York Times says 
“Eisenhower Hints Delay in Tax Cut.’ How 
stupid can the republicans be? How dis- 
honest in extorting money from American 
citizens and giving it as free gifts to any 
foreign nation that happens to want free 
gifts? Where in the Constitution is the au- 
thority for Washington's colossal gift of 
countless billions of our money to foreigners 
the world over? Can Americans be that 
stupid ?—T.S.B. 











Edwin Arthur Kraft 


MUS. DOC. 
Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of the Organ Department 
Cleveland Institute of Music 

















Frederick Marriott 


KIRK IN THE HILLS 


1340 West Long Lake Road 
Bloomfield Hills, Michigan 


UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Athens of Distinction 
RUMSON — NEW JERSEY 























Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 





| 
Organist | 
First Baptist Church | 














C. Albert Scholin 


TRINITY PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 
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FREDERICK MARRIOTT 
who has resigned from the unique Kirk in 
the Hills to become organist of Central 


Methodist, Detroit, Mich. A_ recitalist 
under Colbert-LaBerge Management, he 
now also joins the faculty of Michigan 
State College, teaching organ and service- 
music. Many organists interested in the 
potential messages of music admire his 
several published works for organ and 
long for more of similar high quality. 


“ORGAN MUSIC RUINED” 
William D. Kaltrider reporting 
“Organ music in our city has been 

ruined by too much and too lengthy grave- 
yard stuff. This program was for the people 
of our city who like music—not for musi- 
cians.” 
Guilmant, Son.Cm: Scherzo 
Nies-Berger, Resurrection 
Miles, St. Kevin Choralprelude 
Clokey, Ballade D 
Ceiga, Mirage 
Biggs, Carillon 
Bedell, Toccata Basse for Pedal Alone 
Strauss, Medley of Waltzes 
McAmis, Dreams 
Widor, Son.5: Toccata 
Van Hulse, Easter Morn 
Debussy, Reverie 

“For the program the console was pulled 
out in full view of the audience, as was the 
piano; we wore blue business suits, no long- 
flowing robes for us. Informality was the 
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keynote.’ From the way the program was 
printed we guess Marvin L. Lyons played up 
to Ceiga, Mr. Kaltrider down to Widor, and 
the two together as organ-piano duets the 
Van Hulse and Debussy. 

EISENHOWER ASKS 
$3,500,000,000. said an April 20 headline; 
this would build Mr. Shanks’ Musicians 
Memorial of solid gold and maintain it for- 
ever. But Mr. Eisenhower says his aim is 
“enduring peace.” It seems only Teddy 
Roosevelt was man enough to realize the only 
way to enduring peace was to have a big 
navy, a big army, and a big stick—and be 
man enough to crack down instantly with 
every one of them at the slightest provo- 
cation. 








Harold Schwab 


Boston, MASSACHUSETTS 








Janet B. Spencer, B.A. 


Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 


P.O. Box 134 Washington, N. J. 























Lauren B. Sykes 


A.A.G.O., Ch.M. 


Pacific Bible College 
Portland Symphony Orchestra 


Portland, Oregon 














Church of 
SAINT MARY THE VIRGIN 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 
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| For recitals by these players 
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WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 


W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
INSTRUCTION 
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GORDON YOUNG 


First Presbyterian Church 
DETROIT 


















































1955-38-5 





DIRECTORY of the AMERICAN ORGAN WORLD 





ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
3000 Hamilton Bivd., Wichita Falls Texas 
ARNOLD, Heinz, Mus.Doc.* 


BAKER, Walter, Mus.Bac 

31 West 69 th St. ell York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M. M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc. 

Carnegie Institute, Pittsburgh 13, Pa. 
BIGGS, E. Power 

53 Highland a, wis “et 38, Mass 
BIGGS, Richard Keys, L L.D* 
BINGHAM, Set 
BLANCHARD, William G.* 
BOURZIEL, Arnold E.* 
BUSH. Martin W.* 


CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
Box 431, Claremont, Calif 
COATS, Donald* 
COCI, Claire* 
Studio of Organ, 175 W. 72, New York 23, N.Y 
COKE-JEPHCOTT, Norman, Mus.Doc. 
Bluegates, Stony Point on une N.Y. 
COLBERT-LaBERGE CONCERT 
205 West 57 St., New York o «7 2 
COOPER Harry E.. Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac. 
585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 


DELLO-JOIO, Casimiro* 

17 Charles St., New York 14, N.Y. 
DEMESSIEUX, Jeanne 

6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.* 

Wm. Ripley* 

DUNKLEY. ferdinend, F.A.G.O., F.R.C.O. 


Loyola University, New Orleans, La. 


EDMUNDSON, ~*~ 
New Castle, ‘a. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc. 
Kimball Hail, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 

Concert Organist 

Elisasser ores 

Post Office Box 1983 

Hollywood 28, California. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 

FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, Basking Ridge, N.J. 
GERMANI, Fernando 

11 Via Delle ose Deciane, Rome 48, Italy. 
GILES, The Rev. 

Park Ave., ey at 21, N.Y. 

GLEASON, Harold, Mus.D: 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. Y. 
GREENFIELD. Alfred* 


HAVEY, Marquerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, NY 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 


Ht Phyllis* 
UBER, Harry eo M.Mus.* 
HUTCHISON’ . Deane* 


JORDAN, Frank B., 


KELSEY, Howard* 
KETTRING, Donald D.. MS.M 

East Liberty Presbyterian, Pittsburgh 6 Pa 
KRAFT, Edwin Arthur, Mus.Doc.* 

Trinity Cathedral, Cleveland 15, Ohio. 


LaBERGE, Bernard R. 

See Colbert- My Concert Mgt. 
LANGLAIS, Jean 
Lineal, ag ures, Paris France 

145 West 46th St., New York 36, N.Y. 


MAEKELBERGHE. August* 
MARKEY, George B 


42 Maplewood Ave., M 
MARRIOT? pat As ve., Maplewood, N.J. 


1340 W. “Long Lake Rd., Bloomfield Hills, Mich. 


Mus Doc.* 





MARSH, William J. 
3525 Modlin Ave., 
MASON, Marilyn 
University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion. Penna 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
136. Tenth Avenue N.E. 
St. Petersburg 7, Florida 
MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa 
MUELLER, Dr. Carl F.* 
MUELLER. Harold* 
MURPHREE, Claude L., F.A.G.O.* 


NIES-BERGER, Edouard 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber + eee 
63 West 55th St., New York 19, 


OGDEN, George and David* 
OSSEWAARDE, Jack H., M.Mus., 
Christ Church Cathedral 

1117 Texas Ave.. — 2, Texas 
OWEN, Frank K., s.B. 
St. Paul's Cathedral, Los Angeles 17, Calif. 
OWEN, Robert* 


PEETERS, Flor 

26 Sfuivenbergvaart, Mechelen, Belgium. 
PERRY, 
PICHE, _ 

27 Forest St., Lewiston, Maine 
PORTER, Hugh, Sac.Mus.Doc. 

606 West 122nd St., New York 27, N.Y. 


PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 


SCHOLIN, C. Albert, MM * 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMA CHER, Marie* 

503 Carleton Road, Westfield, N.J 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif. 
SPENCER, Janet B., B.A.* 
STOFER, Robert M., M.S.M.* 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 


TEAGUE, William* 


WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston 15, Mass. 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B 
WHITACRE, Arden 

Rollins College, Box 508, Winter Park, Fla. 
WHITE, Ernest* 

145 West 46th St., New York 36, N.Y. 
WILLIAMS, Julian, Mus.Doc. 

242 Walnut St., Sewickley, Penna. 
WING, G. Russell, M.S.M.* 


YOUNG, Gordon E.* 


Fort Worth 7, Texas 


A.A.G.O. 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

< Nonprofit Corporation) 

aul Swarm, Director 

Decatur 60, IIlinois. 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18. Mo 
FISCHER, J. Fischer & Bro 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y 
MARVIN MUSIC EDITION 

260 Handy St i Brunswick, NJ 
SAINT MARY'S PRES 

145 West 46th oi New York 36, N.Y. 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohic 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Ricnmond Staten Island 6. New York, N.Y 
BILLINGS, Dr. Charles E., Jr. 

44 Walker St., Newtonville 60, Mass. 





DUNHAM, Rowland W. 

1025 Maxwell St.. Boulder, Colo. 
SOLDSWORTHY, William A. 

2331 State St., Santa ag Calif. 
VAN BRONKHORST, Charles, M. A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Boston 25, Massachusetts 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn 
CASAVANT —, 

St. Hyacinthe, Q., Canada 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO. 

Alliance, Ohio 
a Alfred G., Inc. 

9°W. Adams Bivd., Los Angeles 7, Calit 

KILGEN ORGAN CO 

4362 W. Florissant Ave., St. Louis !5, Mo 
McMANIS, The Charles W. McManis Co 

10th & Garfield Ave., Kansas City 2, Kans 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
ODELL & CO., J. H. & C. S. 

82-84 Morningside Ave., Yonkers, N.Y. 
RAYMOND, Chester A. 

44 Spring Street, Princeton, N.J. 
REUTER ORGAN CO 

Lawrence, Kansas 
RIEGER ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO. 

Orrville, Ohio 
WICKS ORGAN CO 

Highland, Illinois 


EQUIPMENT 


AUXILIARY CHEST for harmonic development 
J.H. & C.S. Odell & Co. 
82-84 Morningside Ave., Yonkers, N.Y. 
Blowers, see Spencer-lurbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calif 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co 
Action Parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


CHURCH ORGAN CO. 

18 Walton St., Nixon, N.J. 
OELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

3910 108th St., Corona, L.I., N.Y., Newton 9.8402 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained 

325 College Road, New York 63, NY 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave. ‘a York 58 NY 
ODELL & CO., J. H. & C. S. 

Harry Edward Odell, complete organ service 


90 Mile Square Rd., Yonkers N.Y. YO 5-2607. 
ARCHITECTS 
BARNES, William H., Mus.Doc 
Sill North St. Louis Ave., ‘Skokie, Ilinois. 


HAGGARD, Paul N. & Co. 

P.O. Box 685, Oklahoma City, Oklahoma 
MILLER, Robert R. 

3204 Raleigh St., Apt. A., Dallas 19, Texas 
RICHARDS, Emerson 

Atlantic City, N.J 


ELECTRONICS 


BALDWIN PIANO CO 
Cincinnati 2 Ohio 
ELECTRONIC ORGAN ARTS 
Box 41084, Los Angeles 4/1, Calif. 
MAAS ORGAN CO. 
3015 Casitas Ave., Los Angeles 39, Calif. 











YOU’RE PART OF A 


Peud Fratton 


WHEN YOU PLAY 

















THE WICKS PIPE ORGAN 








Which is the leading organ being built today? This is a question 
only you can answer for yourself. However, it is significant 
that more and more of the world’s great churches 


are choosing magnificent Wicks Organs. 


And the world’s leading organists have complimented 
the rich, full tone of the Wicks. They have praised 

its crisp, clear response and musical versatility. 
Would you like to know why? 


We will be happy to arrange an opportunity 
for you to play a Wicks Organ and judge for 
yourself. Simply write: 
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WICKS ORGAN COMPANY + HIGHLAND, ILLINOIS 





